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Children’s literature, then, represents an effort by adults to
colonize children: to make them believe that they ought to
be the way adults would like them to be, and to make

them feel guilty about or downplay the significance of all
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the aspects of their selves that inevitably don’t fit the adult
model. It might be one more and very powerful aspect of

the tyranny of the norm. (82)
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The Puritans of seventeenth-century England produced
books for children because of their conviction that all
human beings are born into sin. That idea seems to
underlie the current assumption that children in their
innocence need protection from their own worst instincts,
their immature inability to avoid violence and immorality.

(The Pleasures of Children’s Literature 74-5)
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Question: What is the chief end of man?

Ans: Man’s chief end is to glorify God and enjoy him forever.
(The Norton Anthology of Children’s Literature: The Tradlition in
English 107)
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John Locke’s (1690) depiction of the child as a fabula
rasa, not already tainted by sin but simply waiting to be
inscribed by experience, present childhood in a manner
both more benign and more passive than that offered by
evangelical accounts of devilish will. (gtd. in “Childhood”

Karen Sanchez- Epper, 39)
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Many historians of childhood point to the eighteenth century
as the time when Western culture started to shift decisively
away from conceiving of children as imperfect adults-in-the-
making and toward the notion that they were exemplary
beings to be cherished for their primal innocence and

authenticity. (122)
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Victorian child-rearing manuals would make Locke’s
epistemological thesis into a paean of malleability and a
justification of parental authority: “Like clay in hands of the
potter, they are waiting only to be molded.” (39)
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| wrote Bridge because our son David’s best friend, a girl
named Lisa Hill, was struck and killed by lightning. | was
trying to make sense of a tragedy that seemed to have no
meaning. (Questions for Katherine Paterson, The Bridge to

Terabithia 4)
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1IN “l wrote this book for my son, David Lord Paterson, but after he read it
he asked me to put Lisa’s name on this page as well, and so | do. For David
Paterson and Lisa Hil, banzai’ wwinasaunsnaelddnin wisdewsudisod
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It makes me happy that readers get many different things,
according to their own needs and life experience. One of my
most meaningful responses came from Lisa Hil's mother,
who said that until she read the book, she hadn’t realized
how very angry she was at Lisa for dying. (Questions for
Katherine Paterson, The Bridge to Terabithia 6)
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anuvadasaduResTuhos il ﬂ‘fu'jwmaﬁauI@uiﬂj’hWa%mmﬁﬂm
aunadastsavltiaaduansuanuaseiasadoiiauarlasnd1adn “Your
friend Leslie is dead, Jesse. You need to understand that” (165). Lfial,ﬁlaﬁ’f
lufsthuvesasd Oa (Bil) w'a‘ummaﬁnmwauqmwae?wgaﬁﬂmﬁm%'umi
Lﬂul,ﬁ"auﬁﬁmaagﬂmammaaﬂm “Thank you for being such a wonderful
friend to her” (170). LLﬁLL@ipﬂ%zy‘ﬁﬁgeﬁma:mdmmrﬁmnndwaﬂnw’mm
maama?{maﬂhﬁaaﬁﬂﬂﬂml,wmzvl,ajmmmwumébagjﬁm*fn a3nlasndaly
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lﬁLﬁ'amﬁm%ﬁ@]LﬁadanﬂLﬂnﬂé‘aﬁazvlﬂl,mwﬁt,ﬁmstwxﬁwﬁﬁugﬂuéﬂﬁamm
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ludrsmnzinueurauagidaiuad myldtsaune gausslusnauan
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“| hate her. | wish I'd never seen her in my whole life” (173). Wa‘lﬁmﬁgu
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it'(173). dauninaurililasdianiiasinuimaNanazdadannusn
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Ellie said she would go to church if Momma would let her
wear the see-through blouse, and Brenda would go if she
at least got a new skirt. In the end everyone got

something new except Jess and his dad. (122)
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Wanuad g nIaitdui384959 “Do you think that's true?” (127) uaRILAIN
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“You have to believe it, but you hate it. | don’t have to believe it, and |
think it's beautiful.” She shook her head again. ‘It's crazy” (127). LE LUAR
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. . - ¥ a 5
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wasnanuwse Wlawszid waewszid bifinsdadnngeasiasanlnn
833N “Lord, boy, don’t be a fool. God ain’t gonna send any little girls to
hel” (174). azfiuldnanuidansmansiuddnswadaidnuin tinanaas
FausnifuluiazdrlalusrsenuazrnannuaulesdiouiaSoua fafidouin
luladnnauduainunas adlunsdivasaaauastus Was
ﬁi:LﬁuLﬁmn”umamﬁﬁﬂnmadvl,aiwa1a§'nﬂ5:n1wﬁﬂuuaﬁma
o 15aamslEnim msn&haauw%aaqmulmLéﬂﬁdmmmammﬁ%a
assaeainauiainlimunsanadnsds Sn3ld §191 wazdn (Lord) lu
WAUUSUN 133 AausuUIznIneInisnansiuilsssenwluiuilania
msane wsagadwdnindoulnituduiisuaiveeniany ludu
L%ﬂul,ws*]:**q@ﬁLﬁamulﬁffmmmmﬁmjmﬁmuﬁ'u6] luta 91584 15arIu
\Fadi mansiudadadauasnidunnininngs wasansesrnelulas
VllildqoLﬁﬂmmﬁlﬁﬂgﬁzﬁdﬂuguG]ifumwmﬁﬁﬁammm FIHUIINN
%’uﬂ‘szmummiﬂmﬁuwmLﬁﬂ@’mﬁaﬂuﬁw} dadumginsehaimiasls
119N LLa:@iNW'lﬁ’uqmuLfiaWU'jwmmiﬁLﬁa%‘uﬂszmufu@mmﬂ
2IMITVININGL wﬁhifﬁ'm’%mﬁu’jmmﬂ'gm (clabber) FAUAUTALALAT
o suuuiimeInsvmifuilwinanGeninlofisa (yogurt) udnsztiufay
wangauugaInNsIfsananlEiua e sasaawessuausualuladin
mm’%m’ng’j’]ﬁﬂvluﬁaﬂﬂajaﬂ”mﬂm wnzfineslsiuAiGeswona udluns
FUDinassfanszisioudadaduiefilimansan “Lord, why couldn’t
they leave people in peace? Why shouldn’t Leslie Burke eat anything she
durn pleased? (34) 8ndraginitsdanauiinTouniiuasandanilusdas
LLa:wanméfaaLﬁumuvl,ﬂmuLLnUQﬁﬁaiquaﬁ Laaﬁaunﬁmmmfﬁﬂ
SiAvavinduazdasmoionanuanlazesianiniges uazdaingasauil

daninninanusuaisInlvnuasauat lailsiasd ad1anuiveIINIIe
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“Lord, they were disgusting. And his mother had been scared Leslie might
embarrass her” (125).

LRI UAGIFU ALY ATINE AN NN TUTIEN DB IUNIN D ST UA
RUULULINNNIZASEATIINANASE N uatazinldanaeuiiagsnuLaas
TAINWRINANNININ TR AVIBAWINTVDIAWLET Vfd@;uad@ﬁ'aﬁmu
aedudoanuiels Yszlgaiinannin “uazifininaduiud’ “and found it
very good” wwiuuszloadilddn g @1au‘ﬁﬂmnna%m‘"&mnw*;mﬁ”ﬁa%ﬂaﬂ
F7IWEI uazAefiFiacng S]S'Juﬂg\‘lugm]‘m?ﬂmwia:’i’umawﬂfﬂuu*nﬂgu
n1a (Genesis) “Like God in the Bible, they looked at what they had made
and found it very good” (60-1).

wennisadidesasmadsouisunszirlulanursnnuasie
ws:Liﬂuﬂ%a@mamluqu%um?ﬂ ASNALLNNANG AN TUBIaUITH T
(spirits) luanursdnamnsinnidie wasluad AU ez s ANA AN
Wiy (sacred grove) %é’amﬂﬁl,aaﬁl,l,a:l,aaﬁ@iag”ﬁ'uﬁ'mglu%ummmi
wae lasuseTue Yﬁ@;W’]ﬂVuvLﬂ‘ﬁlﬂ’]G:Luﬂzﬁﬂa%ﬂfLﬁagﬂﬂﬂi:H%WLﬂwﬁﬁﬁfﬂ
’ﬁu:mgjl,mumﬁﬁl,ﬁs Lﬁal,ﬁ]aefmu'j'lﬁaaﬂdnLLammmmauqm@iaiﬂsﬁ LA
ﬁéuunm@mauqméaﬁ'ﬂa%mﬁjﬁ 1o W3zidn “O God” A1 “Wizid” vilise
ﬁﬂﬁ{lmzﬁﬂuﬂ%ammaunmLﬁajﬁﬂﬁumﬂﬁ'm'%"adswﬂm‘hmmm:nﬂzT
wuasuInninsessasudunisvensanninwesssssnaaunulunng
Untlasdszmsuuszgnasesuviansdiiis “O Spirits of the Grove. . . .
Now grant protection to Terabithia to all its people, and to us its rulers”
(107).

SﬂﬂizLé‘?uﬁ'@mﬁaua:l,fluﬁaﬁumu%hQﬂnmaavl,@ﬁmﬁaams
Lgﬂagqmuazmmé’uw”uﬂumam%’astwzﬁdmﬁmw”uﬂ@ﬂmaﬁ'uﬂzym
A4 AfetuluSaslitndudasmaunfinsnaudtnsduniaeuudan

Yo a ' ' [ a |
LLE]ﬂLLN:ﬂ']iI“Hﬂ']ﬂ\‘]LLﬂtﬂ?WNE%LL‘N'ﬂ‘ﬂXﬂNW?(ﬂE]VIJJ °123J‘1T‘H>ﬂ'1‘5ﬂ mmﬂwqu‘nu



20 NIRoNAINTANAILART [ WITIUATINAIEING 1

suuniing gardodulngiduinsainififianuduegdendidnnn
aseuATueseuddwaiiounmunurasnsenaiidug luguru uzasauaiy
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dastunduszazmilnaliheBeduiarineu wildlazyinduwnuezludd
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When he was in first grade, he had told his dad that he
wanted to be an artist when he grew up. He'd thought his
dad would be pleased. He wasn’t. “What are they teaching
in that damn school?” He had asked. “Bunch of old ladies

turning my only son into some kind of a—" He had stopped
on the word, but Jess had gotten the message. It was one

you didn’t forget, even after four years. (16)
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they’d catch him scribbling, they’d screech about waste—wasted time,
wasted paper, wasted ability” (17).
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.. . he saw her as a beautiful wild creature who had been
caught for a moment in that dirty old cage of a schoolhouse,
perhaps by mistake. But he hoped, he prayed, she’d never
get loose and fly away. (18)
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“he could tell by the proud way Leslie was throwing her head back that the

others were making fun of her” (53).
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It was Leslie who had taken him from the cow pasture into
Terabithia and turned him into a king. . . . Now it occurred
to him that perhaps Terabithia was like a castle where you
came to be knighted. After you stayed for a while and
grew strong you had to move on. . . . Now it was time for
him to move out. She wasn’t there, so he must go for both
of them. It was up to him to pay back to the world in
beauty and caring what Leslie had loaned him in vision
and strength. (188)
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A child who is protected from all controversial ideas... is
as vulnerable as a child who is protected from every
germ. The infection, when it comes, and it will come, may
overwhelm the system, be that the immune system or the

belief. (Children’s Literature, Briefly 206)
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He sat down beside her, close to her: “Will you forget
all this? ... Will you forget my past? ... Will you consent,
Evadne, will you — my wife — will you?” ...

He leant forward so close that her senses were
troubled — foo close, for she pushed her chair back to
relieve herself of the oppression, and the act irritated him.

(344; my emphases)
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It flattered his vanity to perceive that this curiously well-
informed and exceedingly strong-minded young lady
became as weakly emotional as any ordinary school girl the

moment she found herself face to face with him. (110)

R &/ a A @ a
Iﬂ%uzﬁﬂﬂﬂﬁlﬂﬂﬂuuazﬂflﬂgNIQI%@]%LE]\‘] bUBAICAWNITATY
vl var & ' A & o aAa
E‘T"I'JEN@]')WNE@]Q\‘]"H%WQgﬂﬁ]uuqﬂizﬁﬂqﬂi"ﬂ aﬂﬂ\‘]ﬂﬁ&la(ﬂl"ﬂ

v -~ I3 dl ] AI a ) = = a = R
LUYULVILOALALIDUNIIUIAILDUDINA W ﬂﬂﬂllﬂ’l’]&lgﬁﬂ



56 NIRoNAINTANAILART [ WITIUATINAIEING 1

Eiauvl,%’miaﬂﬁﬂiz@ju LLQZ%ll@L%U?LL?Oﬁﬁ]Zﬁquﬂ’]uiq'lﬂvU
& a ¢ d aa o Y o
L(ﬂﬂ'ﬁfyﬂaa%ﬂizﬁﬂﬂqiml.llﬂNLWUJL‘E@ﬂUL"U’]ﬂ%@]?Uﬂ%ﬁa\‘l

dagad (110)

agalsfinw Taguidassausuudefiviliursailaatdunia
;gmﬁm‘”ﬁvlﬁ ﬁuﬁﬁamwm:ﬁmzi’aé’aNmrm“ummmminlumimuqm
autad llwanidunsvasensualuazaudeiniImiesssumalagianis
aih\‘lﬁdLﬁaﬁmm%fy%ﬁ’]ﬁ'ummﬁwmﬂé'ummﬂﬂfi’]mLLa:Lauﬁﬁd@ﬂh
YDIWANTITIY

I@ﬂé’ﬂwm:ﬁmmﬁwﬁ?maﬁﬁﬂﬁﬁaa:mmam%ﬂuﬁauiaﬂu%yj
K wnzdneitliiosudusrsilon fiRswiamdnun s
winudgidulanazl fiasanudasnnusrinmduysdvesaueslddais

v A I

o a . o o ed
aullﬁ’lL%@l&l’lﬁ]'mﬂ'}l']&lﬂﬂ’ﬂiﬂ@]@@la‘ﬂ’lx‘iLWﬂﬁNW%f@GIﬂ%%LU%WW%Z LRENY

(2
1 =

Aa Ao a vAa o ~ o ' aa o & e . &
“na’J’I@lu(v’l@]ﬁ%lﬁﬂ‘li‘]j’mQua’lNﬂii&l?ﬂuiﬂguuﬂﬂ’]du@mﬁL’ﬁuuﬂuu’a’lL‘l_]u
iAo

dmadwiusasldiiuienudumsawasasmdnalninianuamuim
L Qs v & Aa 2= A a o ' a e

lumsianldinana Sedanfidudrunuassadirlunalimunsadjua
o o A ' =2 o a4

auldias aanaznandaduiraudaly

@)
=1

dazAIdasIuurlaunszanasoud uausaInwI U Juanuy
o §a A Av o & a s . A a '

amnwuswﬂﬁm’m'sawﬂumadmammuaamsmwl,ﬂaLmua’nﬂu n&n
a o A AdAa A o A o [ = % Ada & o
ANUENII DATADAILNUVBIRATHALLIID AIVTLABIAIINNITNDATAIN
Wanuluanufauasauasngnsadfouilanuuislinauanduand be
laga1duaNNINLaI19rdasTandInuALAauauaINNrIIGV8 980 RN
n&1731 “Edith! You are not going to marry that dreadful man?” (232) 38

@ ] aa v 1 Qs v A g = ” dj aa U v & =
Tainsdan vaLﬁaLmeuﬂugmwﬂumuuummm FIDAT AL AL



L 6 @ A
uaas yunna 57

anuulasudsngruunananalildudszaudaifiosiudned “wih
bright eyes full of confidence and passion” (235) %38 “Moareanila
mnmmL%au"luuazmimﬁ;mm" Taggnin 1 can make him all that he
ought to be! | know | can!” (235) w30 “Gusunsndasuldianauundu
muﬁmsa:lﬂunﬂaamvl,ﬁﬁnﬂ%a auiinaurinler Fauanyzriaunsila
;‘irmsmﬁﬂ'aml,a%wmmL"fiiaﬂﬁé'uéau@iaiaﬂﬁiﬂslm‘ﬂﬁﬁwU’Sﬁmﬁaﬂdnuﬁ
§mﬂﬁlﬁalﬁﬂmﬂlﬁ]h “Edith has accepted him because she loves him,
and that is enough” (233; my emphases) #38 “I8ATANMIVLUAINUNUINUAT
Aduiwazsman LLa:m@mtﬁmm’ﬁ'yﬂﬁwwaLLﬁ'Jﬁﬁ"z" (233 anuLtwidn

v A
°}JE]\1EL°}JF;|%)

o
o o =3

A9 29071908717216797 WD EUWIRAT I LauUNIWG b a1

'
A

WWIAALNEINUAMNITNLULITULYWEN LLa:uau'j'm'liﬁﬁmmimﬂgﬂﬁd
mmﬁﬂé’andnﬁfuﬁuLflui;@éaué‘uﬁwvlﬂgfﬁsﬁé”ﬁﬂLLiwamm%LWﬂ AIVLLAY
ldannmsfigudsldamansnauguaniadidiaiadasndyiuanaiomn
LRz FIRD LANNINT BN AU TN AN TITN TGN balae lasuniTRasawle
P . o a A o < a
gﬁm"lmmaamﬂmmﬂmm:mqwa BILNNTENIUINTTRINIINVDIBIN AT
asuuidsdeirdevinyaivesaunil jiasnslidiaghanulaguauand
A3 D un1snIzying “selfish and unnatural” (107) #38 “LCABUAA" WA
a a =1 a L v & 1 €A
“AaInd” n3a “AUBITNTIR” dULFAILALARINWIINITRIUTI@INANY
Wwhladr8nanlamesuddnilosdaiasainlsasny wianuadgsilaanwniy
@‘i’amiﬁua:ﬂaaﬁuq@ﬂumiﬁmnmiﬁﬂkﬂﬁﬂﬁaﬂ

o . a A o ' '

ma:mmumaﬁmm:maLWiﬁaamaLﬂumLmumadﬂu;mm PREGE
aa A ' A L e oA A A o ”2 A I
a@]ﬁfﬁuﬂuﬂugﬂﬁmwmmq WANRURNAUARLUUFATHI LU 8 F9Dain
nizuanifesradnszusdaufidadugndnalndiiasandiazasnaniieng
= o ’ [ A Pz o A w ' A
ﬂﬁ@wuiuLLuaﬂ@LLuuamﬂﬁuw Fanrsiauwannuaaasnaluwifiens

' v

o v Y I3 3 a a v 6 A P v . [
ﬂﬂi%aﬂﬁuLﬁdL%u’)ﬁLL‘ﬂ“ﬂ‘ﬂidLLﬂ']LLﬂ‘Su@]LE]\‘INﬂgu&l@dﬂﬁﬂ@ﬂﬂﬂdﬂﬂ DWW



58 NIRoNAINTANAILART [ WITIUATINAIEING 1

& A od o A @ o
7370 dad (John Stuart Mill [1806-1873]) Waaidutinda Wnnmsdnm n

Qs Qa C™ o Qs ‘é 1 4 v 1
Uz snmadles uaziniaseganaaidayauniiouisge Aliinguadi
nfiyanalianudAydeanulaeanouazanudainisvesama sl

C 0 | ~ 1 Qs & v lﬂQJ ld |
dudduanuinuidr minudiduanudasmsiugiwsasnysdaniu
tulatuusnawazih luganuiyiimiivesniyanauszdiaulas sy

' 2 a A P & x> &
dnawn Juduanudanadslandaliilunnaudand Toend

, =a & A ooy =< o &, awa , A A
atland unudidaulifdrundszandiuwansd JuGisui 59

=* ) &
winemwllfsenumusalunsundesauasanduanslunniuuuiu
fuududidussndasdunisFouiuaznaflndunadiu innzuaiuduiaad
g nadliesfifiaunadnanauudl asnuwfiensldussensle “her own
momentary yearning to be held close, close; to be kissed till she could not
think; to live the intoxicating life of the senses only, and not care” (344; my
emphasis) 138 “ANVUNINWTINTITIATIY ﬁa:lﬁ’lﬂgu “NaALEa NI
atsunuuin lquiasaauadu Aaazlslisan MWiseldld3inadauiin
s ldiuwauisnnuiinlaslidaslsladadola (344 anuuiuiduvas
v A & & A & A Yo i L o & o N , Ao
Hidow) el nafiunsudiianlddit “01039T10317” Wia “‘momentary” il
anudan ldtey iwszuaasliifininanudssawinezldansunilas
ﬂﬁﬂmnmqwaﬁfunmmﬂuﬁaﬁmuqﬂﬁ (LB akzdaIwe B Na L1
%ﬁfﬂﬁﬁ]:vl;kiﬂausl,ﬁm@Naé'famﬁml,ﬁ@iamimiﬁmu) WwInz@naiduaaunn

a

voIRwiaaln 9 Lmﬂ@mﬂ”ua@?ﬁﬂm’]mﬁmﬁmﬂéammﬁa:mﬁﬁﬁnﬂ
Uszny

namManiunits inag wand nand ldanduanufaiufiuands
Aursawaienniaasduansaanaliifiusznitannedywiieinshives
aavaeniiuniusinngirsduwindunndSouifsnliidud aanade
Aovsthaiulasfiuds Tauandadszmaysnivsammusneiaantsi

, o o oA o a5 A @ @ o A
shsma\‘mmm:ﬂnﬂ'amﬂ@ﬂiLLa:ﬂmﬂumuLaﬂma@wumnmwLamua:



L 6 @ A
uaas yunna 59

suanpfifiannnudsnuiugmonluedannmmnaninon lavdjiasad
ANNTABINUAUAN BUVBINATAT IULUUAILANEIF WFIUTTIUg

o '

6a v o A a I3 Yo 3 [ g
w\liﬂmammwzm@momammLmtyslﬁmmwmaaumﬂ@mmu NIWEWINE

a

a a & ﬂ/ v [l q/é A I ldl ﬂg; e a
mmm'ﬂummeaa@%mwﬂlmamﬁ@mawmNaLﬂummsl,umsmaulmm:

@9 q

avdaulashisanlwarsualidulng lwyniznadsaziaunmwiauy safuoy
mamn’jagﬁﬁaqa fanudszwg@a Lm:l,%aﬂmﬁﬂﬁmwﬁﬂﬁilmg FUAIN
unsuarnrualiaanduganuoiresaaina LU maLILias
nmIasldaazanduiaugainnuaasuih wananazidunsles
ad s 6 A Qs 6 £ L o =3 v
naatmItesusLEegUansol (metaphor) L7 HIRINITRTINL R WYL W9
;géhu"l@ﬁﬁuﬁﬁ%’msluﬂqﬂﬂmsJﬂ%ﬁﬁﬂ@lﬁiﬁﬁﬁﬂﬁﬂﬁﬂﬂﬂ%’@Laml,flugﬂﬁsm
ANAE BNAIBENILTU miﬁﬁﬁﬂﬁ%'mnmﬁfuagumﬂmim Wuan mdu
ﬂ’ﬁazﬁaulﬁ;ga'ml,ﬁ@ﬂmwm:%ﬁfﬂ'j’]ﬁaa:mmmﬁnuﬁuﬂ”ﬂuﬂﬁua:ms
n3eneng 9 uwmduieldRsdeasdnauimsnnaznasinduansvuzvasand
q@mﬁﬂml@ﬁmu AITRILNA bAINNNIINWIRL I IWE VSN AL AN I
a“'u@msmﬂmmjl,vhvlsjﬁaﬂ'ﬁtﬁ waznsdaiiagauadviuatayintiouii
2 2 ' o ., Aa A wmA 4 @ o
Fewanaru i ldeulanassunial JidFudanuunais s 05an
wnliinsudasvildaseuadadasgudoyasaiganin e laidiu
NAU WANUAHIFING AFUNUTNINITRIVRNITNIUATE UATINTTRIDULAY
auguwiuuuanlasaseanaudasgyaaslddnaunguisanszdnad
daswandlatanginuidanunsauazand
=2 o, A A Aa A A a
mmaa’gﬂvl,mﬁmawaﬂugmzm'immamsm damuitaningnad
dl Y o v d' = 1 r;:' v v A Aa
nﬂﬂizmimaw'mvlmwmummadqaamsamaawuﬂsmﬂq@ LN BILFTIN
A o . @ a A A o a o '
VN D FIIHLAANNINRAZANIAUTTNTHAAN IUU U NAIRZATUIFAS ;dsmvl,m
ﬂﬁsnmﬁazLﬁmﬁqmﬁ'u@;%i@ﬁmeammﬁaﬁisuﬁfuawvlaivlﬁ%'umm%wnau

v A

vﬁaﬁw%uﬂimm;jehw,m:ﬁfﬂﬁmmii'saJasTaJ wnnwsenniduelndsoaln

a @9

' dw tdl I [ ndld [ v I3 ~ =
anblaINnagNLd wLuUaE1eN G’IEL‘I/LLN“UE]G@]’J’]N LYY EAATDIR LRREUIDNA



60 NIRoNAINTANAILART [ WITIUATINAIEING 1

svulan Aaurs uazndraaduly innhileimadu wisedaznanoanais
midasufianfiezudsnullanan anzinldnnniianaiseuudsnudn
ﬂ%ﬁ'ﬂﬁ'am?mmﬂﬁﬁ’]Lﬁ@gﬂ"mﬂmfﬁa‘ﬁ'uﬁum sala aaa Usiaainlsa nin
ﬁ'a‘ﬁ'mﬁmQ@Taamilﬁuﬁaﬂhfuﬁﬁanmﬂug}”m’ﬂdﬂqﬂlﬂ&iﬁﬂﬁfﬁﬂﬁﬂ:ﬁaww
AL mmmﬁa:ﬁﬂﬁu’hLﬁaﬂﬂuﬁﬁLmzmmzawﬁqﬂu%ﬂu@jmaa"l,@T auazii
anuasyInliuissauuazlzinandluawiaada by Wl ifaa
ﬂi:wnﬁﬁﬁaw%uﬁaﬂﬁaﬁﬁwaﬁmﬂ'au‘l,ﬁﬁﬁLﬁ(ﬂQnﬁﬁLLa:LLﬁaLmawyﬁfﬁﬂ%
duieme fala quoIInaiusI wazauda Fadudifrunsawsa’

: a a ¢ a o, v o o
DY LA LaINa NIV ]Ji’]iﬂu’]‘m]:l,l,ﬁ@lﬂ%Edﬂ’luvl,@]iu;il,l,a:m’ll’ﬂ

WaILaaNI

™ a = o Qs f‘:‘ L3 dl Y Y Y @ K

ma:mu,aaLﬁlammuatyaﬂﬁm‘nLmiu@ﬂmwal%amuvlmmam
ARINIWLAZLRI NN O T 1 aAUNTIUIVDIAIALATUIRAINIRANY B89 LING

o @ ' ~ A A 0o &
QmaummﬂmmLLa@aaaﬂmawa:@ﬂsmmmLLaamamﬂs:anmmmmlu
msﬁ'ﬂﬂ'ﬁgaaﬁﬂ%ua:mmﬂ”@Lﬁwﬂ”uﬂwuq'gmwel wnudLlaNasonlwaas
.. =i a v R Y ' & A& ¥ Ao

wm'rmanmﬂLLamamgaﬂmmmLf’]u"lﬂmeam\‘lmmuuﬂaumuumn@
A A 1 o o ., & A o a a
Aalawzaaunudsandudmoinin FeanadulgmlumsRasonuesiadni

a

lugruzndgagalna innzuanannunsudazaiuasadnmiilyadnansue

uwazgUfidufuandwivanaiillasdwdudy dadnngiuesadnuiudanzas
{ o o o a ' < X A o & < v X
NAANNTUTaURRLTIRINTINTT NIT 1IINAIBLATNIRDINUFITIITUNN
o @ ¢ A o & A o . A A wa A
deiaguadiNeilauelziauiidani nandae T NNTUe MaNad
duFefsdgwidwiannmngsaudsasuiasgiueudassiulagondunis
WU BUNUEATaIN lana luaani wnsuean ituadiaanivaiduaIasile
lunmsananaaanuIanNIIaNIINUANULRNOAIALAZNNINAT NI
ANBMUAILaIIANINIaaLa T uNLA BT Ra 0 UTENITa 8%

an@ragnTw Mylanudanudaenaw (individuality) 1a9awiasa819



L 6 @ A
uaas yunna 61

a A waA

& A P a a o aa
Uﬂﬂ\‘l"ﬂ%’]ﬂﬂﬂiq§ﬂuqﬁ]$a$ﬂ\1°ﬂuﬂﬁiswLuﬂuﬂszWmﬂ’]qa\‘lﬂN'ﬂﬂaﬂg:]U(ﬂau

s a 6

ﬂa@ﬁ'um@%mimiwqqu wiansdnibwilafideuasadamaedysnusaiues
maduilaangad (a female individual) ;g'ﬁ'ﬁ'aﬂuﬁadLﬂﬁiwiuﬁﬂﬁmuqﬂﬂa
FIUFAIBDNNITILNNTNTZN Ana uazAuAa Lﬁalﬁﬁéﬁuvlﬁmmﬁfﬂdﬁ
mer’ﬂaleiﬂﬁsnmﬁa:ﬁamwqama fasians wianssalandifmeane
ITndumsssuniasatendIouldairauaionda lu idudu

wonannit mafnesednm senlsanudaszidlugwiseudain
wesmadudaldlunsfidasuuaasliifininsascasisnunaasssunas
mm%aé’@lﬁﬁuLﬂuqmﬁﬂHmzﬁwﬁmmaa@‘i’aa:mma@?maumsu@“’lf agingls
Ad faudduasaimazazriauniwvasanudugngiluganadluzluny
Tnaii iR suangrininsinsainuieliseusuunummawangony
Awualringis wnuagsuaasliiFuiumAadaiumIuLsLenYa L IwaTes
wilamsaannnnulasinualigndedasagiumddnuton iwnzlu
LLmﬁ@@”\‘ménﬁLﬁmEdj”mﬂwmfuﬁmmmaaﬂ"lﬂslﬁ%ﬁml,azﬂiznaumﬁw

=

wanthwldlusmegndegnirdasiaim Fsvinlivralenausiinesd
ﬁ‘ﬂﬂmwﬁﬁ'@nﬁﬂwgaLL;(Tﬂi:ﬁ"amﬁan’h;ﬁ’mlﬂml@ﬁmu

aAwlddn dazaTLoIaAN B IRIARINA N VAN ILANGINET I
AudnasnedaiiiosanardoifesasflsenoUn I wanA o INARINENT AT
Iﬂﬂvlsjvlﬁaﬂﬁ'ﬂm@wavx%ammmmmuﬁmmiﬂﬂmimﬂﬁmnmmnﬁf@
LATAMUAANINYRINARzYARAMNANNLT IS Saunudendoaaudu
LLN@WaaLLaaLaﬁml,l,a:vl,ﬂaﬂﬂmflum”mmalﬁﬁmmﬁuaihal,flugﬂﬁﬁuh
Lﬁaqﬂﬂaaaaﬂuﬁmmmﬁauﬁ'uﬂeagﬂi'lwﬁwmLmzmﬁﬁ']Lﬁ@ fiRo9Re
Lﬁmwi'lifuﬁﬁﬂﬁwgaaaaﬁaaLw%tg"ﬁ:mnsmﬁl,l,@ﬂ@mﬁuﬁam'mLﬂuLWﬂ
V\tjjdLLazﬂ'J’lsJLﬂuLWﬂ"mEI“?]ILLa@Naaﬂaﬂ’l\m’mﬂ’mﬁ’sF_ngaBT’]Lﬂ%a\‘]LL@idﬂ’m

L4



62 NIRoNAINTANAILART [ WITIUATINAIEING 1

naMEntunilafae Mmiudsaadwwanssthy (cross-dressing) 189
Ladladniiug WAndatasnnaniessnn (social  constraints) ﬁa’mﬁaﬁao
ﬂsza‘uLﬁaﬁ%’magﬂué’amﬁ;ﬁwﬂﬂmy’ iwnziswiiueaaimandusnigs
ﬁ"ﬂﬁiﬂUﬁﬂLﬁ@]Lwiﬁvl,sjmmmmﬁmﬁﬂﬁﬁ%%LLazﬁaﬁﬂﬁ"ﬂ‘ﬁ'Qm’ﬁamn‘hwﬁxmaa
adldaalseay @‘i’dﬁumuﬂmizmwumLaﬁmﬁ'uaafwafu@ﬂuﬁmUﬁ%’ﬂ
Ietnonantennusasusilaiioanan

“Angelica!” he exclaimed. “How can you!”

“l have been out in the woods,” she rejoined with her
accustomed candour. “The suffocating fumes of incense
and orthodoxy overpowered me in the chapel, and | was
miserable besides—soul-sick. But the fresh air is a powerful
tonic, and it has exhilarated me, the stars have
strengthened me, the voices of the night spoke peace to
me, and the pleasant creatures, visible and invisible, gave
me welcome as one of themselves, and showed me how to
attain to their joy in life.” She bent forward to brush some
fresh earth from the leg of her trousers. “But you would
have me forego these innocent, healthy-minded,
invigorating exercises, | suppose, because | am a woman,”
she pursued. “You would allow Diavolo to disport himself so
at will, and approve rather than object, although he is not
so strong as | am. And then these clothes, which are
decent and convenient for him, besides being a greater
protection than any you permit me to wear, you think

immodest for me—you mass of prejudice.” (531)
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“I am not a wooden ship to be steered, but a human soul
with a sacred individuality to be preserved, and the grand
right of private judgment. What happens when such
ennobling privileges are sacrificed?” (525)
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one of those good-looking girls of the middle class who
throng to fashionable watering-places in the season—young
women with senses rampant, and minds undisciplined,
impelled by natural instinct to find a mate... (279)
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Edith had been robbed of all means of self-defence by the
teaching which insisted that her only duty as a wife

consisted in silent submission to her husband’s will. (280)
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But what a sight for a father's eyes! — He beheld his child
dashed to pieces, and almost buried under an enormous
helmet, an hundred times more large than any casque
ever made for human being, and shaded with a

proportionable quantity of black feathers. (Walpole: 74)
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[The mob] -never reflecting, how enormous the
disproportion was between the marble helmet that had
been in the church, and that of steel before their eyes; nor
how impossible it was for a youth, seemingly not twenty, to
wield a piece of armour of so prodigious a weight.

(Walpole: 77)
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The moment Theodore appeared, the walls of the castle
behind Manfred were thrown down with a mighty force,
and the form of Alfonso, dilated to an immense
magnitude, appeared in the centre of the ruins. Behold in

Theodore, the true heir of Alfonso! Said the vision: and
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having pronounced those words, accompanied by a clap
of thunder, it ascended solemnly towards heaven, where
the clouds parting asunder, the form of saint Nicholas
was seen; and receiving Alfonso’s shade they were soon
wrapt from mortal eyes in a blaze of glory. (Walpole:
162)
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Tasuasudiuidreodnlagfiuluiud 4 nsngraw a.a.1845 Saduin
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[@fdﬂﬂ@ﬁihﬁaslmwﬁa@;fféﬁ]” (154) (‘to live deliberately”) (61) Waz “LNTTY
uaToIaa39s W nuninan 7109830’ (“to front only the essential facts
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outward civilization”) (7)
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By avarice and selfishness, and a groveling habit, from which
none of us is free, of regarding the soil as property, or the means
of acquiring property chiefly, the landscape is deformed,
husbandry is degraded with us, and the farmer leads the meanest

of lives. He knows Nature but as a robber. (111)
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The hawk is aerial brother of the wave which he sails over and
surveys, those his perfect air-inflated wings answering to the
elemental unfledged pinions of the sea. Or sometimes | watched
a pair of hen-hawks circling high in the sky, alternately soaring and
descending, approaching and leaving one another, as if they were

the imbodiment of my own thought. (107)
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(228) (“It is one of the oldest scenes stamped on my memory.”) (104)
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What makes this sand foliage remarkable is its springing into
existence thus suddenly. When | see on the one side the inert
bank, — for the sun acts on one side first, — and on the other this
luxuriant foliage, the creation of an hour, | am affected as if in a
peculiar sense | stood in the laboratory of the Artist who made the
world and me, — had come to where he was still at work, sporting
on this bank, and with excess of energy strewing his fresh designs

about. (204)
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What is man but a mass of clay? The ball of the human finger is
but a drop congealed. The finger and toes flow to their extent
from the thawing mass of the body [...]. Is not the hand a
spreading palm leaf with its lobes and veins? The ear may be
regarded, fancifully, as a lichen, umbilicaria, on the side of the
head, with its lobe or drop [...]. The nose is a manifest congealed
drop or stalactite. The chin is a still larger drop, the confluent
dripping of the face. (205)
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The idea of modernity, as we understand it, is closely
tied to the idea of antiquity. The distinction of ‘ancient’ and

‘modern’ derives from the tenth-century distinction of a via
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antique and a via moderna. Originally, this was not a
historical but a philosophical distinction between two
different positions on universals, connected to two different
ways of reading Aristotle. The via antique was the older
realist path that saw universals as ultimately real, while the
via moderna was the newer nominalist path that saw
individual things as real and universals as mere names.
These logical distinctions provided the schema for a new

understanding of time and being. (2008: xvii)
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Comrade Stalin has called our writers, “engineers of
the human soul”. What does this mean? What obligations

does such an appellation put upon you?
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It means, in the first place, that you must know life to
be able to depict it truthfully in artistic creations, to depict it
neither “scholastically” nor lifelessly, nor simply as “objective
reality”, but rather as reality in its revolutionary development.
The truthfulness and historical exactitude of the artistic image
must be linked with the task of ideological transformation of
the education of the working people in the spirit of socialism.
This method in fiction and literary criticism is what we call the

method of socialist realism. (1950: 15)
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Germany” (“ToTusuAIaNNTITNAENY: Asdzlumdiwasuil’) aod

[Ilt [The Degenerate Art Exhibition] consisted not only of
badly-hung paintings and sculptures, but also of placards
on which texts and sensational photographs urged the
visitor to make comparisons between, for example, the

works on show and the products of both the mentally
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deranged and the primitive tribes of Africa and Oceania...
The treatment of faces and bodies in some of the painting
and sculpture was similarly compared to the appearance

of the physically deformed. (1988: 258-259)
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from teaching posts at art schools and universities, forbidden to exhibit and
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in some cases to acquire materials and therefore to work” (Whitford 1988:
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And now | will hazard a second assertion, which is
more disputable perhaps, to the effect that on or about
December 1910, human character changed.

| am not saying that one went out, as one might into
a garden, and there saw that a rose had flowered, or that

a hen had laid an egg. The change was not sudden and
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definite like that. But a change there was, nevertheless;
and, since one must be arbitrary, let us date it about the

year 1910. (Woolf 1950: 96)
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And again, since so much is known that used to be
unknown, the question now inevitably asks itself, whether the
lives of great men only should be recorded. Is not anyone
who has lived a life, and left a record of that life, worthy of
biography — the failures as well as the successes, the
humble as well as the illustrious? And what is greatness?

And what smallness? (1993: 150)
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Suppose, for example, that the man of genius was
immoral, ill-tempered, and threw the boots at the maid’s
head. The widow would say, “Still | loved him — he was
the father of my children; and the public, who love his
books, must on no account be disillusioned. Cover up;
omit.” The biographer obeyed. And thus the majority of
Victorian biographies are like the wax figures now
preserved in Westminster Abbey, that were carried in
funeral processions through the street — effigies that have
only a smooth superficial likeness to the body in the

coffin. (1993: 145)
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Many friends have helped me in writing this book. Some
are dead and so illustrious that | scarcely name them, yet
no one can read or write without being perpetually in the

debt of Defoe, Sir Thomas Browne, Sterne, Sir Walter
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Scott, Lord Macaulay, Emily Bronté, De Quincey, and
Walter Pater, —to name the first that come to mind. Others
are alive and though perhaps as illustrious in their own
way, are less formidable for that very reason. (Woolf 2000:

5)
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understand every word. But the balance between truth & fantasy must be
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@m@j/umil “Look at that’ she exclaimed, some days later when an absurd
truncated carriage without any horses began to glide about of its own accord.
A carriage without any horse indeed!” (Woolf 2000: 282). (“‘Qﬁuﬁl’ LD NIH
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Look at the lights in the houses! At a touch, a whole room
was lit; hundreds of rooms were lit; and one was precisely
the same as the other. One could see everything in the
little square-shaped boxes; there was no privacy; none of
those lingering shadows and odd corners that there used

to be... At a touch, the whole room was bright. And the
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sky was bright all night long; and the pavements were

bright; everything was bright. (Woolf 2000: 283)
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a9% “The very fabric of life now, she thought as she rose, is magic. In the
eighteenth century, we knew how everything was done; but here | rise through
the air; I listen to voices in America; | see men flying—but how it's done, | can’t
even begin to wonder. So my belief in magic returns” (Woolf 2000: 286)
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aai{ﬁ'ﬂ@ﬁl’j’] “What's an ‘age’, indeed? What are ‘we’?” (Woolf 2000: 196).
(azlanude wasdp? axlsfie wani?) sududonuilionafidaoy
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Nothing could be seen whole or read from start to finish.
What was seen begun—like two friends starting to meet
each other across the street—was never seen ended. After
twenty minutes the body and mind were like scraps of torn
paper tumbling from a sack and, indeed, the process of
motoring fast out of London so much resembles the
chopping up small of identity which precedes

unconsciousness and perhaps death itself that it is an open
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question in what sense Orlando can be said to have existed

at the present moment. (Woolf 2000: 292-293)
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[Tlhese selves of which we are built up, one on top of
another, as plates are piled on a waiter's hand, have
attachments elsewhere, sympathies, little constitutions and
rights on their own, call them what you will (and for many
of these things there is no name) so that one will only
come if it is raining, another in a room with green curtains,
another when Mrs Jones is not there, another if you can
promise it a glass of wine—and so on; for everybody can
multiply from his own experience the different terms which
his different selves have made with him—and some are
too wildly ridiculous to be mentioned in print at all. (Woolf

2000: 294)
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ag AUMIANEN WazFWNTiNH L% “some are not yet born though
they go through the forms of life; others are hundreds of years old though they
call themselves thirty-six. The true length of a person’s life, whatever the
Dictionary of National Biography may say, is always a matter of dispute” (Woolf
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thoughts, habits that had seemed durable as stone, went down like shadows at
the touch of another mind and left a naked sky and fresh stars twinkling in it’
(Woolf 2000: 168). (“ﬁaﬁamﬂmzﬁwwmﬂﬁm a’mﬁwhlfuﬁj'jwymuﬂu,azvli
myasuuas LLsTamifuLﬁuvlﬂimlvlajﬂqmﬁ warmataswuasiazli i ey
i ﬂizuvlﬁé'wﬁaﬁ'umwﬁmmgﬁu Tandnmsougstuursanufauszau
Lﬂﬁ%uﬁ@a:mﬂuuﬁumiuﬁmﬁuwa"’umdummmﬁamﬂmﬁmm WA LN

Y9N0 WUF 0 Ua AR A UNTHNTIY)



174 NiIRanaINTANALAAT [ WITIUNTINAIBING 1
B98I0

1. @T’mm@;‘ﬁlLLmﬁ@Imﬁ?uﬁmfﬁvlﬁLﬁmLaauaaadmmﬁmﬁmmd
Tanaaplnad sngildusasduavasanuiadoainnssasaisiauln
AA733EA 19 f9 20 ﬁagluv‘hwaamim&iwuﬂmﬁnﬁqsJ Q”L‘ﬁﬂuﬁuﬁanﬁa:
wudnimensange laglddin Tudsufiad” unuidin sivlnifion” 99
Wududams Ineuas Modemism ﬁﬁﬁ'ﬂﬂ"’uﬁﬂﬂ ANALNLT I AEATIATE
@3, lrosai wSyRulawns uad1in Postmodemism 1w “wasmaielnaifon”
(2554: 96) lwwiisdada LLu:ﬁ,’laqamwﬁwé’ﬂmaﬁwﬁw Wl NANTI AN
Fusnnavasinin ‘Ao’ waneils “mIdna’ wia NN (WINBNITNLIA-
Ine-gange agundnlading 2530: 1926) BadnFuaunudin henw ou
Wiy 9%, e, maHua" 2530 1927) Aldnanedls “vurey, sensutuils,
SuTubud” (WIUNWALUNTIMAAUEINY 2556: 636) aiiwa‘ﬁléfummm:
whlalasrialfienw ;gl”lﬁi'ﬂul,%a'jﬂﬁ'm”uﬁ'wﬁmHﬁﬁj”\mqmzmvli’ Feau
Taran vasfiunnaminedniugawnm Ing waslwasidniuaaslids
mwmqwm%aé’mﬂuqmauﬁamammﬁaimafuﬁaﬁ Q’Lﬂymjamaum:qm
HT0MEaN13e a.uszwail drmiTwans ﬁﬂgmﬁmﬂﬁﬁuﬁmﬁnﬁﬁﬁwﬁ
MBLNATUENOA B Tk

v A

2. 'u"nLLﬂammvlmUﬁ'\mmLf]uma{lpdm HUUNANN

3. ﬁaaw”ﬂﬁ%aﬁmﬁ'}{l’melugm:ﬁuﬁmuéﬁﬁﬂaLﬂﬂyﬂﬂaaﬁ*’mLm:
I duunasdasnimneanude Snvsldidunasfusnmeanunsedi sndu
mwuazuiwzasinulumuwdsuuna ludsuiiad ondaodrogu wifiens
1389 A Room with a View (Raswiaufiaviend) anawiilel) a.a. 1908 vas
la3sa vasunu wesaaas (Edward Morgan “E.M.” Forster) (f.@. 1879-
1970) wafignsi309 Jacob's Room (Wasuasianay) anuwiiledl a.a. 1922
W8z A Room of One's Own (Wo91a98Iuaw) anawiiled) a.a. 1929 1ag



53001 AU 175

a . % ' A {
nafadly dW (Virginia Woolf) (9.¢1.1882-1941) ilowauainnguanitaf
WDk ruih Awszsin@awuwuwn ludsuiadanlanisdasasnennuaaszning
qq: 1 U a a o 6 o v 2!/ d' 1 >3 Aql’ ::4'
mgmww‘lmzuumwmmaﬂum WoIan I T D UN N FIRAILRZ NN
WAILRINW LA LAY A I N Wasdsnuinaunsananedugnaasiinie

o o A v o Aad P~ A a s &
LRZIINAANUAA AT UNY NAIDTMIT I UL WINAFDILUU L ULATUARNTINS

fonulassises (plot) AEIAURIAULIAN (chronological order) WUURIUEY

'
A

(Realism) 1/3auldnunsasnsuazdosasdnile “wos” uwiissuusnynde
anoud b mtasnuwnidaninelwiasannisanuda

4. Mrs Dalloway ativudaidunmmn InadAuwasausnifiald w.a. 2550

P ) & o a A P R P A & o

Tuda Qmmmaianm amwunmwLaaﬂmzﬂmammumm‘saau‘[@]ﬂwa
A A a &
Sasnudaiduwmsingloy aadnd vnauund

5. NENMEINAAIITEN 20 L UAAITTHLAINITLRISLRIIHILAL
wmmuﬁwmwmﬁﬂamwmﬂmﬁsﬂuﬁeﬁauagjmﬂlﬁmﬁanLL‘ﬁ'mnmim:ﬁﬂ

[

Bnayua Waand (Sigmund Freud) (.41, 1856-1939) 1aai3ulddni1 “Gatiamezi”
(“psychoanalysis’) tuaTausnluunauTa “On the Etiology of Hysteria” (“3n
dammauazduifiavesdaiiGe’) aduWilal a.a. 1896 ludsziauil i
815 URAT (Tim Armstrong) wwua 3 luniiafal3as Modemism: A Cultural
. a ae a € wn ¢ a o A A ¢ a A
History (wafalaudsuiiad: Useifmaasidriausssy) ndsfinsesaniuiu
I FIauaNuAAIITENA 20 taun “a narrativization of the course of desire — a
detective story,... in which the analyst pieces together evidence and uncovers
a hidden history” (2005: 72-73). (“MIIASIALLALANIDINTZURUAIANY
UNI0m — FIFUMBFILRIM,... lastnindiansinunaslzfndedatuain
wang e 9 hdenin wazduwuiamplsyidmaasngnuniageawiu’)
v A a v A &€& & A ) a
6. uwiuadaduumdunsasuiad Tanududalunanaantiuluada

waznauna e ndudaduni wadmfﬁ'@Lm@]ﬂuﬁﬁﬁﬁ'wﬁﬁﬂaniuaw”ﬂﬁaqu”u



176 NiIRanaINTANALAAT [ WITIUNTINAIBING 1

HUEINaITNaUAan NV RuuLLaIn T W IE RN s wI LD AN TN
A o A % a A aa o &
mantlunsy swdusssudiond Jia uadoin

o s a fd‘ 6 o =1 i 4' ;é

7. SMIVUNILATIERITOINARNIN I 003awla: THUTIRIT09%Me
gifl,ﬁmwnauu:ﬁﬂﬁémnwmmﬁad “UILAUNIITINVAVLYA WINLAT LN
UL BRTWITIA b EN815a9 Orlando VadLIa3ILTY ga‘ﬂ [sic] [§2n@dn
nNFUALL] lag Q’ﬁwma@ﬁmﬁ a3. 3w Llw@ )

8. aNpInaalsusNAILaD a.a. 1837 awdudursnsiafinlaue
FNUAVDIRNLAIWIZTNTHINABLIY (Queen Victoria) WAIBING M LLa:@?uqﬂluﬂ
a.4. 1901 o ndNautaanszniiInaelsrI370a qﬂﬁl,f]uqmﬂawjum
MIUHIRRAMNANITN DNDWAGIWIRUDITN LAZULEULITUNWINININAIIUAE
MIAUAIINTITIADINA W (British Empire)

9. FATUUMIATIZAT IS IUT HU8 VBT 1TuAInNULa 178 L

& o a wn A A [N &
pa3aula: TIUIIALTaInike rL‘LL:;;}J%JEJ\?l:w471(3’(4‘WWl,l,a:ﬂh:'mﬁ’n(,'<rmr1'h7r‘|'1s
ATIIROUNAUNTDIRINUN ;‘JTLﬁsJuLLu:ﬁ'mwmwm%d “Lesbianism, History, and
Censorship: The Well of Loneliness and the Suppressed Randiness of Virginia
Woolfs Orando” (‘anuiduamdsn UsziGmans Laznsasiagaunannsas
a A ' ' a A A = o
FINUW: Vs 1IurInnuLdenane uazanunzasauniauna lilu aasanla

lasnasaiiin 2aW) lan adi W13ngd (Adam Parkes)



53001 AU 177

UIFITINRNIN

a3 1o@93. “MILEWNITINVBLITA WINLA LNARDIUS LAZHIIa 11
wiflenaL3ad Orlando 18412 asaudnyai” lu 113srsansamany,
atuftae I 2551 Madunemmedananniuuan toiasy
aaaﬂmiimaummmﬁamLﬁamzmwﬁ’mqum% RENNUTNINT
NNNTATYNIZTUNNEY 50 WITE. uIIBNTMilas Awian g9a3a.
Wil 138-164. NTILNWY: Iﬁﬁuﬁl,l,m?wwadmrﬁwﬁﬂmﬁ’ﬂ, 2551.

lvuiand winaulewns. uushananudanaslasasriey (Introducing
Poststructuralism). NTINW: SUNRUNFUNE, 2554.

‘Ao lu WAHIUNTN AULTITUMNALFOIS W.A1. 2554. WD 636. NFINNY:
NTUUNAALRO1, 2556.

— Tu wasrunswwnd-Ino-g3ngw avipdwladng. nih 1926, nanney:
yaiSniiwlafiny, 2530.

Gy lu wanrynswwnd-Ing-dingw avvpdwlaing. wih 1927.
NINWY: Qaﬁ%nﬂﬁwiaﬁﬂq, 2530.

W, ey, gausealag wiaanni3ed Mrs Dalloway lag aa&ns
LNANDN. NFINNY: funNunNTNwa, 2550.

Armstrong, Tim. Modernism: A Cultural History. Cambridge: Polity, 2005.
Print.

Baudelaire, Charles. The Painter of Modem Life. Trans. P.E. Charvet.
Penguin Books—Great Ideas. London: Penguin Books, 2010. Print.

Bolchi, Elisa. “The ‘Grand Lady of Literature’: Virginia Woolf in Italy under
Fascism.” Virginia Woolf and the Literary Marketplace. Ed. Jeanne

Dubino. New York: Palgrave Macmillan, 2010. 199-208. Print.



178 NiIRanaINTANALAAT [ WITIUNTINAIBING 1

Caws, Mary Ann, and Nicola Luckhurst, eds. The Reception of Virginia
Woolf in Europe. London. New York: Continuum, 2002. Print.

Crosby, Sumner M., et al. The Royal Abbey of Saint-Denis in the Time of
Abbot Suger (1122-1151). New York: The Metropolitan Museum of
Art, 1981. Print.

Gillespie, Michael Allen. The Theological Origins of Modernity. Chicago:
University of Chicago Press, 2008. Print.

Hall, Radclyffe. The Well of Loneliness. London: Corgi, 1968. Print.

Havelkova, Hana, and Libora Oates-Indruchova. “Introduction: Expropriated
Voice: Transformations of Gender Culture under State Socialism;
Czech Society, 1948-89.” The Politics of Gender Culture under
State Socialism: An Expropriated Voice. Routledge Research in
Gender and Politics. Eds. Hana Havelkova and Libora Oates-
Indruchova. New York: Routledge, 2014. 3-28. Print.

Light, Alison. Mrs Woolf and the Servants. London: Fig Tree, 2007. Print.

Parkes, Adam. “Lesbianism, History, and Censorship: The Well of
Loneliness and the Suppressed Randiness of Virginia Woolf's
Orlando.” Twentieth Century Literature. Winter: 40.4 (1994): 434-
460. Print.

Whitford, Frank. “The Triumph of the Banal: Art in Nazi Germany.” Visions
and Blueprints: Avant-Garde Culture and Radical Politics in Early
Twentieth-Century Europe. Eds. Edward Timms & Peter Collier.
Intro. R. Williams. Manchester: Manchester University Press, 1988.
2525-2569. Print.



53001 AU 179

Woolf, Virginia. “Mr Bennett and Mrs Brown.” The Captain's Death Bed and
Other Essays. Ed. Leonard Woolf. New York: Harcourt Brace
Jovanovich, 1950. 94-119. Print.

---. Orlando: A Biography. Ed. with Intro. Rachel Bowlby. Oxford World’s
Classics. Oxford: Oxford University Press, 2000. Print.

---. “The Art of Biography.” The Crowded Dance of Modern Life: Selected
Essays, Vol. 2. Ed. with Intro. Rachel Bowlby. London: Penguin
Books, 1993. 144-151. Print.

---. The Diary of Virginia Woolf: Volume 3, 1925-30. Ed. Anne Olivier Bell.
Assist. Andrew McNeillie. Harmondsworth: Penguin, 1982. Print.

Zhdanov, Andrei Alexandrovich. “On Literature.” On Literature, Music and

Philosophy. London: Lawrence & Wishart Ltd, 1950. 9-51. Print.



180 NiIRanaINTANALAAT [ WITIUNTINAIBING 1
o @ A o P2 = v U ]
Tneentsdaunsinianis@nmanaindaly

Bradbury, Malcolm and James Mc Farlane, eds. Modernism: 1890-1930.
Harmondsworth: Penguin, 1976.

@‘iﬁuﬁadﬁuﬁmm:émﬁgﬁLéwﬁnmm:mumsmagﬁﬁtytyma:
quw’%slma@ﬁﬁﬁmniﬂuLﬁfuﬁaﬂuﬁmﬂizi’ﬁmamim:i’@uuﬁiwﬂqkﬁﬂha
Aaussamwlanasafi 2 undenzienwanladng vhetsud mansndudey
LAV BINAWINIINIIANAAUA= T Ad AR TsmnTTuuRa Tand Sudl e
wenINAEIT MarwINLEAsTIUTE I AuLUdovasindouiildanuniia e
mm:ﬁm‘?uﬁﬁ'@” IMIBAUMNTINVBILMIAA LA T ad I wrTsaansTn

ylatluiznnengg

Goldman, Jane. Modernism, 1910-1945: Image to Apocalypse. New York:
Palgrave, 2004.

wisdalaniiduadounadeifinindues Modemism: 1890-1930 iwsz
TngsudianawawinvasuwaludiuisdfluuSundszifamaasuas
JausTiutsrnisssaralanaiin 1 wazasanalanasen 2 mindwhae
n mﬂﬁmaﬂuLﬁs‘uﬁaﬂugmmmﬁ@LLazmzmumiﬁﬁuyirﬁm p6a lag
ﬁnLauaLLdguLLaz‘nqwﬁ5u1ammamﬂﬁﬁaﬁnﬁ@LLa:wbmmslumdsw:nm
@199 Bneae ilsusauuzsihmadonu-daauluariunun iwnzduns
syUldidunmwmnzesdningmatinep ddyguazguniseaaslualiy

ANIITBN 20 NTALIN

Hobsbawm, Eric. Fractured Times: Culture and Society in the Twentieth

Century. London: Little, Brown, 2013.



53001 AU 181

o oA . & o o oA = e & a o v
vxumaLauummzmmugﬂauslﬁmﬂmﬂsmmmamuazﬂaﬂ’muﬁﬁuaus
A a a aa oA o o ' o
AA3IN 20 Aa N unkaznadsnstanIasannlwitnladnwowdn
LONANBINYDILATA FoUFUBTN °1hﬂﬁ;&"dmmmmLﬁumwuauﬁﬂa}

ANURILVBILNAS “‘anudusnsluy” ouendsnazionnlad

Sellers, Susan, ed. The Cambridge Companion to Virginia Woolf. 2nd Ed.
Cambridge Companions to Literature. Cambridge: Cambridge
University Press, 2010.

Mﬁfdﬁaimuwmwmﬁmaﬁ?mmﬁduﬁmmzﬁm‘%’uQﬁauslaﬁnmmm%u

ea [ a wa 6 a A a
voIaTihe 28w luvSundssiGmansainandssen 20 wasluuSunwes

a a a a v A A v < = a
wwdAaluLasuiasl ussanmsuasiilsununanudsdwiduinisnis

HiFmmyauieiifle 3av uazdwistansuuwldsufiad laiuaue

‘U‘vﬁLﬂi’]:ﬁ%ﬁml,amamumaagﬁwmmgiuuama:wnwﬁé’u%mﬂmm LT %

ea A & | o a Aa o A )

Vel JaWnuuwIAeanIioy AsLIwMIARaw Il asluanbuas

6a A 6 a a a a 6] = 6€a A 6
naTaLily Jaw wazdntwavasnunaundad lwinuwdsuveanaiaile ebLil
iudw



aaatagImelwwihansag e iyunIdnIng,

Swan lng uani g lasies

a

o € I3

70990% ABYTINIU UAL NI LATHFUYAT
wiltnosvasvigiaduniinsseseiisnunnngennaiy wInizuas

o o o T a o x> ' A o 4
fiarazasinuindudo@uscda ldtaiau srulasisemanuaaangnisal

% v o a & g = < a 6 1 o

ANuTandiuaznInszinvesdazaInIzeddneauduljinddanu ns
dfiniTesuaznsusisedlaza sy siulidauifiannuiFnninenan
YozupedlnIzauand g Wannewndaaruewwitersdszianildany

A v o=

ANuRnLAzLUzinIRanwAunaz ldWulseidun it ezlsfaduaavasnin
suasinlwtes danudnauihnaanniaaiasla midiiwiasnaiiimse
= T V| ' o , a a a . < A
Wdaudunse i uszlunousuarazasiofazionrusnianiisonandesis
& & A & a a a A o ° %
anduanyusinIouyudndngdnsinuanntevdasisundiauimuald
& : o o A & . o A o \ g 3
wia b nmsunsimiiFeuwiiuuihndethnasfenalegnau azin
I jfsmaeusuasnansunivasgsnudwialienssunswasesn iy
Qs < A @ a
AL UITIHWNITNUNITY (Popular  Fiction)  Usztanwits inIzinissnan
Janrrndnsniluglsluazanigewim efi adia gaad (Stuart Hall) (1932-
2014) gunidin wazidounneiausnadnslusinraandns lddemed
UNNuazanswasassTanssnamTwluasay uazladerziiassnessny
o 1 & o a o ' 2 o A Aa
waziausTIn annakmneirsmuniangdne g andsndldinaaiing
a a s ' 4 Y 'Y
auftsumiasursTudiaulnngminsidaiaslugion dndnsiawaun
Annedasdlneufinutssluwtanduwisnasniy wulasadasgasdiia
(formulaic  plot) ﬂ'lﬂ‘ﬁ@lv'mtﬂi@d’n%adﬁvl,&i‘Li,'lL%aﬁa (unreliable  narrator)

wdaandynumgninisuiudandsznmenisagmalugdunude g au

;dfﬁ
R Q = a = dl | a G4
gaﬂmmnmammmuama@"l,ﬂ ®I9 NIUITLIUAN 98y Nidulananisol



nisRenaINITaNa18Aa [uITIUNTINABIBING 1 183

voawrilensuwits Snnadaiimylianzindusunilvawiinsaesu iy
UsziAnen9g uondasnuaanly (sub-genres)  afiaLwALAz BT wdw
UONINUUIWIIITIM INANUVDIHNINTBIITUNTTY Bdan LaziniTins
MwaussuAnwdnienziasalsznauvesswfisngssasigive ludSeam
7191 wmqlawfieanas iy lildauefiniuinduszuandsannwdon
Waanulwima g Tedranniadunfisusasumsuanassasasauias
AR U
Tuunfididpuuuzinnfioesesiguwdaing lanienwifieny

A A a 3 A ' A a .
309 Swem (Rebecca) fudalae LL@]W%@I&I‘ELUS{ (Daphne du Maurier)

N R A g v ¥ an o &
wiignaizasiidunfouadenitiuasudanawaisusnlull aa. 1938
awuiafgu lasunsdaudanduunazasnfilasindouies uazidu

1 A a v a 4 4 4

mweuaslunmdean Fivanningnaaduwifionslanud desnidanes

P P R - X a4
ag9lnAn aisandulaunureswiiensdszianit naafaiaany
ANUFINBSIERInd Iy Usnnsnaud lusanauvaaioslddweine

VY Qq: vaa 1 Q/ v s Q%
%%aai’lﬂlll'l“ﬂ?’]dﬂuﬂ'lﬂ’ﬁ%?@]i’JSJﬂ‘WlIEIG%’IGLQT]LL@Z‘W?ZLEIT]EL‘ﬂu‘ﬁ’]ﬁgdﬂﬂ@]

'
=

niudatiudrsiwandesdlszneuianizrasmiensauesnigngan

° v o & & A ~ o a4 ) ' =
"ﬂ']Lf]u(ﬂﬂ\'iﬂ']u\'iﬂﬁLuaﬂﬂ']ﬂllﬂ')']uﬁ']ﬂfy@]E]ﬂ')’nJL“lﬂl‘ﬂLLﬂu‘ﬂﬂﬂLiaﬂ

FathszasasdilsznavvaswiRensssasuiyiinutan

1. Tasoesndanutaussswinsanuauszanuda anudulng
wazanIUTe anudunysduazouyusd Tuwifionsusdaziios
Yuanuraudsitarananasluanumefidsie wiadnalifa
ADUILVDIS BIN AT

2. MnzasmdumIunueNNaLaznNNTa nade NigasEhained

= ¢ A & a A A
Lﬂum‘smmalﬂummuaﬁﬁumw



184

sausod quigiwed uaz Wi AIEgYaT

Waneasasaininmstinanginasivesainulasianizng
AapIaw FusNanTIN NINNTY ARaauMIlTANNTURIING
191 mnssvinyimelesissvesssandansdlay 1w
a dl = té = U < ]
wadAnssumawanuanatia dadusasulavasfaruduadnsnn
o I A o A A C A v
milganidusnunanay wislslnginfs vsssmesynuida
wivlnaanlanasuan aianuianlilseands dadals
a R | A 6
dxamw aasunUnnglwassmnssulndn
P & a a .
a9t asdlsznauan1z109733en 33NN A 817 The sublime
w38 The uncanny NasaulAidlndamiieuduiannuidia
WIDFUTIAD I HAULD D%
x> o A T ! = o =V
mﬂ"ﬁma:maLmL'savaummana LEULAN ma:m;ﬁmyﬂvlu
ﬂi:aﬂaﬂw%avli”ﬂtytywmmf AUINAIIA E\Tmumaﬁmmjﬁﬂ
BINANRITINNUAIRZAT %%afﬁﬂfﬂanm”@laﬁm”’m:mmm

AnTgnamsziwIMawAMDagIaND

& A & o = v AT v v o v, A &
awjﬂﬂi:ﬂau‘ﬂﬂafnuqua?uLﬂuﬁﬁlﬁ]UWI%M%W?TﬂﬂGI%EaW%MﬂW?Nm

sdudrny ninsneueniiliuienssea92I Yuand 199N MmN TN

7Aan

A = A v vt A v =3 v &
VR THUIZLNNAUNADNITFINNAN ugaﬂ@lum WIEN ﬂl"ﬂ LazaNURNaNad

UfAseneansuainasgsmiuasdilsznavfiiuiandnmal

VI IBLUFLDIVIRY

fuwrdauaznnugang g namuazlnifiesamouazaduiodSauwn
ﬁdwm@ﬂmme‘mﬂ(ﬁaLﬁuﬁfﬂa’mmﬁmsJmlawi’zﬁaﬁﬂummwﬂ'w,ﬁamn
mimw?aﬁﬁﬂﬁmmaaﬁﬂnﬁ‘s Fufien uszvszuwns eafunsUfAsonves

deuLLa:IﬂavlﬂﬁdLLriuL%aaﬁvl,sJLﬁmﬂmIimwf lunfiazvananiny wuiAe



nisRenaINITaNa18Aa [uITIUNTINABIBING 1 185

@ [ A wa a
2891%Uoa WATDAR (Noél Carroll) wnUsTaN T9ladnmziuifonsaas
piylwdilanaii lwddading waclwdaliagnliadniernuazgda

o d i 7 =3
anluniafada The Philosophy of Horror or Paradoxes of the Heart lufidlas
YaunHamINNUNIA LA IwAkIFaLaNaINaUNFaILUTzNNAe

Aaaa O A v Ao A a &
1. UfiTonvasdawwiensauesniy danwusiiduwdjnvas
. 8 4 15 [y & o @ @
(paradoxical) 15099 NLIWMIHENHEIHANNIANFOITIATINUTIN 80
a ; s « e a weR A v = v
wifttzinnitldiu ‘anutiuie mnanuianauduszinlaliwiaw g
Auanuirnanmuaz livaeany danunsdumfisnosuesigiieniny
u”ul,ﬁﬁdgﬁ]:m”@ﬁ'mnmﬁmiﬂﬂﬂ”’;vlﬂﬁ'jﬁuﬁlﬁmw VU AL T UEIN
Jusnd llg&aning watesdndriuiSudianuiinaoasuadas
;jéhuvlajvlﬁl,ﬁ@mﬂmmmmﬁmmﬂéﬁﬁam{hm‘sumaaé’m:mcﬂ’mf’; W6l
\iannnaddididoudas 9 IaWeaN¥UeUIAIAEATNETININATY A9h

pnanan ldhenuiimgawldiuannuwiiissasassigiiaudlasises

ARIIANVANALUAZANNAIATLAUNAAAN (Suspense)

2. mﬁmmé‘mﬂuﬁaaLL@ianizﬁummﬁnﬂﬁwaaQd'luﬁt,flumn
wdmnulfAsnafienndymnagmussysdnanaguduamouasead
vlé’?miw:ﬁmmﬁﬁﬂmmﬂﬁwaa@émmﬁmUagaam”zymmamwawaa

A = Ea a a &9 [ v A
NOBYRAENY B saumammsw:ﬁmamngu@? WIae wadanlaLnes
v\“’ﬂé”’mi”aUquwaﬁﬂmﬂ%mﬂﬁmmﬂmﬂmww:ﬁdwmmjﬁﬂﬂﬁmmmi
auIasnasimduvaud lulenisuasinaSasruud aaztiunlataainnig
Wisuifsuriuanuianaug nawednguanwlas anuiFniufue nie

o AN W va . v o &ao A A, a A A A & A
ANUN&L NN LR EIUFUNUTNUANNTANINRINTEI 9 ®3013099HI 9 N
m:@ummiﬁnﬁ’mﬁuﬁ ﬁaga’%m%al,ﬂuﬁaw’%a 1a8A3IANNNAILIBALAA

A dey Mea £ a o s o & o 2R
nnmImeazuindsldldfedwiodedld dauanaagdldianuian
' v & a X A Pz A { o
Lmummﬂmuummumnmmﬂmjaamp&ﬁ FI329DIANAALNLINY

Uszaunmsaifisna lwiuaiaasidvasuys (arthorror) a1l waliung



186 sausod quigiwed uaz Wi AIEgYaT

RUAIVIYLTUNY mimLLmm‘lam”@uwmu‘l,mn@ﬂgmmmﬂm'sLﬂums
auaammmaamwammumaamimmwmumu LRZWINANRA 3INNT
S a9l i NLUTERAIa NI ILAZLANAN99NTI 0059 Luaamummmgan
ldfudmezasimsnndyiviuniiesssuma wiedazasfidennis
Uszamnaau naziinnnanarmulldrgliuinivas LL;J”Lumrﬁ‘ﬁﬁém
Lﬁwlaamumirﬁﬁé'umwalsl,ul,'%iaamﬂmfwﬁaa:mua:vl&ivlﬁﬁﬂawg”ﬁniw
ﬁi:(ﬂqﬁ]éﬁLaal,ﬂuﬁmzmpﬁfuﬁmu

atnilsfiduasoadlifudniungeiiainefidinserunaznns
douwrfinoaoasigiinananudeinisfezlsalsdes e giudy
Lﬁaumaaugﬂﬁﬁgmﬁm@vﬁ(Lmsaaa‘, 174-176)

m@ﬂmm;&’é’mﬁdéwuﬁadsnﬁmﬂé‘aLﬁammﬁmﬁa EGINITEOK
(Stephen King) ﬁfﬂLﬁmumﬁmﬂaﬂawfzyLLa:LLWumﬁT‘jﬁLﬂuﬁﬁwﬁquﬂLL@i
F9NATIEN 1960 auﬁdﬁaqu”uvlﬁmauﬁwmuﬁhuwmmﬁlﬁmﬁ'umwwmf
aua9iniias “Why We Crave Horror Movies™" s'ﬁoﬁ'lmﬂizqﬂﬁﬁ'umi
e wienassaswiyld laanuin

'
=

1. dlawmwauaiaeew iy wihmandyiuduninduany
nadumMIimMeaNNNLD
2. Wwmisiuanaiinih#ievesewiulnduazlseansd Walfisy
AUFITNELDIDIYNTAITN[EU]
3. unssananmsnimInssindasiuninisanguassiauedng
lﬂﬁﬁﬂﬂi:@aﬁmu[ﬁa@mﬂﬁ sy Fsnuaeinldiiaanuandn 137
< o a 4 a = av
la Wunssuasdymagruduiiauiiiunalilasd ligndszanuuazalne
(el eX!
v A a o o & o @ v a
4. wazgarieda luannzniiannaaniu dou [{fau] azlddanaann
;:' A o A v A A A A a a
Tannandninnanusulereuannane dadumsawiatvanmsnannitain

anuiduglnnjuaziiadzdiu



nisRenaINITaNa18Aa [uITIUNTINABIBING 1 187

a 44 cv a 6 [ a A v VY
wndaniimnumsiienziesddsznavlumifinsiinizduldienn
fieananas uazmyRsand jisenvasgdmuasfindian azhanldluns

a 6 a 2 a & o @ '
AR WINENE LiadiLUﬂﬂWl%ﬂ?@]‘U@ avl,ﬂ

agsns Jena wine nei wiamalan

qsimﬂﬁulumiwmaﬁ'ﬂLauamwmﬁwﬁ;'aLﬂuaﬁpmw?aﬂmaﬁm
AEWTINAILAZABEYIMNEEIEIANAE Ius @5 TN INazIUAN MWD
ot ld 35 TammInnGes 9 uandrenineanlumadsznn (genre) 289
1IIHNTTN I%ﬂﬂiﬁﬁﬂlﬂuLfﬂlﬂuiﬁﬂﬂEIL%ia\'i?Lllﬂﬂ’llglﬂﬂwﬂam;ﬂ@au%‘iiﬂ‘llﬂd
unaeneiassunysulninuas wSe uanfis (Fred Botting) # aaudlugag
YopasaasTed 18 WU RDDIVITY L’%'mauaaqimw%ammﬁ;aLLa:cﬂw
andrufaaNudatInguLAIa laudsnsngsaaududrviadsuwiiony
RHBIVIYNOUNIN ﬂa'nﬁaaqimmluﬁ'a\‘lLa"]meﬁiLﬁw”mﬂuamg,wﬁfﬁulﬂu
@TaLmumaamwfﬁﬁxjaﬁwmﬂé}”’mmgwﬁ Lﬂ%ﬂmﬁmuﬁ'uﬁ'uaugwﬁ uaaual
ugwﬁm:ﬁ%unwimagﬁn Assdalasndudred Wanndowsufiouaing
mmﬂaqma%al,%iaaﬁﬁ"a Q”Ehngﬂiﬁuﬁﬂﬂﬁl,ﬁu'jﬁvlli'm:Lﬂuﬁ'sa:ﬂsﬁgnuau
Juaniauanses wiedaufiasinsanginaaiiu Afanahazwinaaluau
seuuy lumwsuud Wadsuiumiisnsiuasduaaisssd 20 willenssoes
mi’aﬂuﬂmﬁwﬁ 19 ﬁsmauaﬁﬁﬁﬁwmmnﬁ‘maa@émﬁmn@mﬁ’uagﬁw
ﬂdnﬁaﬁfnL°'f1suu’sﬁmmsaam’i’mﬂuﬂmssﬂﬁ 20 Apuuaadliiiuwin anunan
wazanusnnafianaunandns lilsanunanasuuuiaa st st
ANUALAZANATA IMIUAZTNANS LA UANUINALATI ANUENANST ez
wWnarusfiinnnanuuandsludomd e uazruswassae” luides
suasninyazashoifswn AnenuTIauazaNulaeany dudhedias
ANUNAILIZAIFINNY Tumfiensyszinnit agsmaidugiunvasnnaudauds
vL&iMLﬂmﬂ'miagj’szm'mmmﬁﬁ;a wetduarudausiseninesgsannii



188 sausod quigiwed uaz Wi AIEgYaT

ﬂgmmsr/ﬁl,azmﬁﬂuﬁaammgﬂﬁaaﬁ"ﬁ'@mu uazdhan ldswnginosives
faau dwgdAnssnfasiladarin dAndrduiseandaudsdasysuanaly
dasran lwndisesvasniysdplnd lddanvesdasezdauganiaaglu
Tagiiunana ﬁfﬂrﬁﬂuma"l,aipdﬂﬁaamwﬁmvai’ﬁ'UWingLﬁuL{Tﬂuﬂ%amma‘m
éi’aﬁl,ﬂumluqﬂriaw] Sﬂﬁi‘iﬁaﬁmnﬁavlaiﬁ‘hlﬂuﬁaagnﬁmuazmﬁ'mamnﬂu
ﬁ'@]gmadwx@,ﬂwﬁﬁ LL@imﬁJLﬂumﬂwﬁ'ﬁwﬁLLa@aaaﬂmlugﬂmwﬁ@ﬂn@ma
T9me 3ala uazwgAnIIw é’ul,ﬁﬂanﬂmiﬁﬁmzmgnﬁuﬂ”ﬂ@mwuqnm'w
YDIRIAY wqﬁﬂiimlam”aazmﬁﬁ”na‘i%ﬁuﬁ%LLﬂameﬂﬁaamdﬁaﬁisw
a v v b U d' a 091' =3 1 U 6
uazngAnssudasiny iWuduanudaudilulasadas mummmﬂmmﬂéw
qul U Q A U, L =Y >
umauﬂu@ummaamwﬂmmLﬂuﬂawugﬁﬂﬂaﬂiuuqumﬂaﬂaamty
Lmewﬁ@L%a\‘lﬂmmm’s”mmaaugwﬁ L%aﬁ@ﬂﬁﬁ’]ﬁﬂﬁgﬂﬂmﬁu F
wpansudsauuwannafiowsasssan AUnngluwfionssuosiysiolna
FWiAwin 303eTer JBnSwadatmusssuuIaTwsuwI oo Rea923 N
lasaaae
Tunsuuzihwfionosuasiguwilaineluuni didsuldifan
WIRUUNLRAITIARALANUNAIVBIAIBLAT M INRIATETITNTNA LTI I584
azflagalmiorzlnngudluinawnivasmazaiion anufanlyudslay
ANNNAIVBINIRZAT LLa:ﬂ'ﬁﬂi:ﬁﬂgmLi{lﬁﬁuLﬁadmﬂmmﬁ@ﬁuvlﬁﬁaiw
ganutneliiarautuan wiionsiuddlesindouridinguiaasss
a A = a . A
Wnziae Swam (Rebecca) 1oy uanil 9 w3 (Daphne du Maurier) 53
dnuwassusnle O a.a 1938 udlanwaniduruunosngwe lusrenan
& A ' A o [ A A <& ' A
seATulanasan 1 naunsinuazinanazimaasuudasasslngluioawe
< A A Ao ea Aa en A @
ROUSLAIZUUTUTY WIBeNsiTastimmiaisunsaniusnfommwiuda Jn
e & A e & o o &
\@a¥Ad (Manderley) uannuazaanyurasias iamanidusgyansoives
ém’mLLazamuwaaqw@ﬂuﬁwaa W UNIRDNUNNANAY WIAWIAT BAZUD

@ o 6 Aa

wnewinluanudeni wszewsiuisidsdusyansoivesngsnunss



nisRenaINITaNa18Aa [uITIUNTINABIBING 1 189

1 Gt:i A 1 o A 1% s A'
Lauﬂ*ﬂmwmuazmmmsqmmwsmﬂmaﬂiuﬂ;aLﬂayuhum@ﬂ@n'ﬂa@
A & A o A9 o r:.f A A A & o &
‘n'ﬂ;@ﬂmmamumjuamwsl:vmmULﬂuamuﬂmmwmaawammﬂqmm
wazauaIs e uS M

wWReN83es Siwamiesddsznaunatulsznslasanizlasises
WRZAIRZATNAINEWBE IR NAUL IV AR NI TN D U R o lsuus N

A A o o ! A

AouILVILIRd wistanuazwIziandaduaazasdisd tenruzgdasiaua:
ANt laEnse "L@TmLaﬁiw%%%'ﬂﬂ”uasmmuqm LAWINENWIBITILANT
AUNARINLATIZA 22197 IR e8I 09 RLEUaANNALAZAINTI DN
ﬁ’m’mLﬁuﬂdwﬁﬁéwmuﬁmﬂumﬁmﬂI‘iuwu%@']umuuvlﬁ FIT138 B30
aqimﬂvlﬁgﬂﬂﬁu LLa:wszLaﬂmaLaﬂvlﬁiqu%%ﬂ”uashaagmmm%w%a #3970
MIRLAIINNAIANAUANLINN “DEINE” WRDNBRAWDEN M ALRWN LY

ANBIRVDIITIMNTINFAIN LaaLanNwIBe s Tasminnls Aanadd
A ' o A aA a a5 A A
WL3er Uy NasraInIasaTlanddusaINUananTuazLFos diwa

o o e o P o AAa . A a

FONUSUAZOAANBINIRualass Il wazdsaNndafounuudansylas
d' ) Y Y v X dq' = a a weR Il n'
ﬂﬂﬂmaml,m’lnqLuaaanmaawh ANNAa LLG:WJ']%JEETT]I@]EJLﬂ‘W’l:aEJ’NEI\‘I
AINNNRY AN fﬁﬂiwLamvl,%mLLa:m’m%Hmmam“”m:ﬂs;gl,ﬁhﬁaaﬁa
A A a =i A o o o o 4 AV 1 4 .
IRTRLADIULADTAUTIRDI mamﬂuma:mwmﬁamvl,uml,%aﬁa (unreliable
character- narrator) mmjﬁnmaa@ﬁa:m’hLﬁavlﬁé'uﬁaﬁmuﬂ%aﬁaﬁﬂé'u
&< . e ' < a X 4 vy o =1 A
mmﬂumLLazmmmmummmﬁaLﬁavlmgaﬂ WANT 1O ULADT

lasUn@ua? INagTI9ANNEANAY WazANNAILATHAUIAAAY
(suspense) QLL@auaﬁﬂﬁﬂaﬂaamftyLﬁuLﬁmﬁ'mjLmeﬁmUIiLwaﬁaz@ﬁLﬁu
FaslaoiFsdaumemanienafiiariaunas (chronological order) nanadia 'l
Lil@]mﬂmﬁmyéf'mmqn’mﬁ%é’amnﬁﬁ’mmnaﬂmuﬁué'umww%aqﬂmiﬂ
Tamldud? s tWessreanuinle wastiuanuislanainissanas

. . A Aaa { o, A o 13 '

(delayed gratification) mnﬂuﬂgmmﬁgmumumﬂ‘[smuﬁmams N1

FTUmIBeeTasTwanm% Iwunn 1 uaz 2 ;‘J]”Lmvlﬁmj”w;ji'ﬂﬂmaﬂul,l,ﬁa 1



190 sausod quigiwed uaz Wi AIEgYaT

Aa 1 = 1 a ' %
TIAdNUAAI8 LTI UAINEINAG lumﬂyjiﬂammau aulaw
UAZIFELNNE @mﬁauﬁa@;Vl@i”mumqmszﬁ’iﬂqmm 93090 LRILNH LAz
P « o A a ) A o o . A P =2
Fanuidusinnislai@ean luuna 1 MNzATHLENTNBLTT LTouau
Qs [ e o a td < dl qu '
wraaw S aune wazant@dszditasenavasend daduaniui g nadas
linaullan luduiwemaiiinoiifiadalagnidasfialdaniie nyalnaw
. LA a 14 a v a @, a = o a
a9 LFIaBEY  LFaNLEEaUaAR ;dmwﬁummﬁmwgﬁﬂmmﬂuam
ﬁvl,aiﬁi’umuné’umﬁfuwi‘iwgaaﬂmashdvl,li%q@ﬂ'a LL&TﬁﬁQde:wmmuaan
A1 mm:ﬁmaua:mﬁﬁm’mqmmué'@]mwua:vlajmﬁa:vl,‘sﬁml,a"a wal3n
& 2R A ' & 1 A o ' ' a '
mamomaa:gamuaﬁmmﬁaﬂvl,m@amau vranalagadudSawinesin
L'ﬁaﬂ'o"l,ximajﬁﬂﬂaaﬂiﬂiﬂdala} LLa:mmjﬁﬂm’MﬂﬁwauLﬁaﬁ'dvl,xmmvlﬂ
LLa:é'umwﬁfuLmﬁﬂ'oﬁayj ﬁmﬁfﬂﬁﬁaa:m@mL%aﬂﬁﬁummjﬁﬂi'ommm
dl A 04 v v & L= v 1 4 3
U Tarnaannaauisausluenunaslna azmufl,%muma:mwmﬁaumﬂ
A LA A UTNT 0 IR DI AWLD LI DINITHRIIRILAZ N TA BN ABINATN YL
lanud b Tddwmanniinlusfafisiingy miemailiuaaiag Misadudls
& A Aa A o . A % a & A A o A .
nufaasls mwmaﬂmauﬁdLml,iaanumwumLﬁaumﬂuaammnuma‘lw

“. .. [W]ell, boredom is a pleasing antidote to fear.” (Du Maurier, 6)

“UATWLART AN BRI UABENTNHIAINUNRL

a % A 15
NUWY AUNNUNE (6)

QLA™ LLﬁﬁﬁﬁﬂfﬂﬁﬁﬁmadL‘Eaﬁ’ﬂvaﬂluﬂ"ldﬁaif%ﬂiz@lﬁ]LY]WﬁEI’]EJ
ARINTALATUT 98 9 AEmuAINIMALnLNZIaAIRBITRon daazas
Lﬂﬁl:mamumwa'mm’jam’ﬂa@ﬁ%’uﬁwLflu;jgLLamfﬂaam’%n“’ui’mm@ﬁmm
fuszrenumMsuazsLAaTauwd s s dansaludiauasmests andu

t% o a5 < o a o ]
ﬂi‘iﬂ’]‘llﬂdi{ﬁ;ﬁ%ﬁgdﬁﬂ@uﬂz&ldﬂd LLazmUmywmmmaﬁuumafﬁﬁ LDaLR1IN



nisRenaINITaNa18Aa [uITIUNTINABIBING 1 191

Lﬁama@”@ﬁtﬂﬁ]az‘*‘ﬁ’i@gm‘mﬁ@hﬁayamomzﬁuﬁu ANANNHBEINYTZELAN
A P Aa o a A A da v ”
mamzwumwqmmu@ﬂummﬂhmmmﬂmmwumsm WY Wn

' o o oA = o urR o v A oA A R
Wonihedunasaud iouaIy Lﬁaﬂaugamwmﬂmmmvliﬂﬂml,azﬂﬂiﬂm
wadaednnuiindassnadsliiiuiy Wausnisegnauaaulugiuzgndng
Wiulswdarn ussdanlugiuzwendvesdiuenasiy Ndautlszauniaol wsl
lwisnaeu radiaadrianuidndslavesmdgsmimwinlddseaizamn
Tan 1%ﬂ3:aun15rﬁﬁaz@LLamwmﬂuagLLazmiﬁmmiﬁaumaa‘ﬁufuqﬂ@‘f TFY
To gerudanalain wiifisaznanduduszezingsine g Avinlinigian
wnanauszlivaeantlariuiuluug usnsouszgdia “lilahidanugy”
NINIFIRANNARTINN ISFFULRTTIATINTT oW I NRDIUAINGINA LaS
sl linavluwd sutuAad asuandn wid1azAanInananuduzadne
sanguNeslafaunuiasindIazamizadbilinizianwaian uassiuama
Tailzundaanvasmifienslsuud agnauiinan

v & 2 R A o o o o
anwianaueiulilaslandeuiininanainglanue mindanzas

& a4 ' 2 o A A ' K o e & ' 2 a
mg]mmam"l,uw“@mu'lmnmwaauau "Luwu@muumasaﬂ LLa:"l,aqu@maime

A A Ao ° Y v A & = , A A %
azlsRefsngInaanaanrinliizaninanas Feduainvesefanunwllus

A . @ A Aa A =2 @ oA o ' A o o 4 A
winIuduFinauiiesnn it sziaTaInwl MINaazaIHLaTes
nanuaasanulaslanauatiluuni 2 vaa3ad m”@uﬂ”aﬁ'uﬁmﬂ@LLN@ﬁTﬂ'ﬁWT’J
wauszanfiianlivasansluuends uasminavlddsuinaasnnwawdutiu
Aauiasnawnsniuaztduwnisvinasfaalaganizaasningy a1l vadse
° ' A, &, e, o o A & A A & a o a &
Anauine g AdmsgnaridaniuazlgseluzasnudnGuaimsiuamawn
Lmzmmﬂé'aﬁfmﬂmﬁmmwwj?mmwmzl,mﬂ'ﬁﬁ'uqaJ ga:vl,&iaum@;auwaﬁfﬂ
#30luFiIninwe NIANRIRIFUABVDININNNEL ®IaT01aLTun badn
« , Ao W v & 9 v & &K o o Aa
o§IMNY Y]UGVL&IVL@]Qﬂﬂi’]]Ju a:‘naufl:vamummwnmmad;dmmaam@mw
Laﬂamﬂﬂ”m:m@mﬁaa LLa:a:ﬁauWLﬁum'mwmmmaaﬁdmﬁa:mﬁ'@

ANNNAININLTBIANNAAINNT mmﬁ@gﬂmdﬁaﬁﬁu VN BTWULAZUIU



192 sausod quigiwed uaz Wi AIEgYaT

“ag Iy’ Twnfionoidesil mﬁLmﬂzﬁéﬁmm@mmﬁlﬁﬂﬁ;ﬁdwmﬁumﬁLLm
anaa LLaf:L**lTﬂadWLLﬁﬁdLLa"sazvliﬁa@TmlmJaammnﬁ";ﬁﬁ'mzm;jmLéamgosl,a]
vastauazinllinants

wonanit mmfﬁnﬁ@m‘“ﬂuﬁ'ﬁmo ﬁlﬂﬁﬁ'maaﬂ'wvlai;?ﬁ]u wasTng
dndandaprannuaanTa JUFNUR uazvinwenIsIAL Wafpuiusiuam
mimﬂuu‘mmaamm@a%uma‘fﬁ@mﬁmﬂhmé’mmzﬂﬂsiad wgiazqadn
wamuTaTuzanue lduazdiiifiaagadrantasraumdluenia
Nulaasas LL;(H’];EL&'Wﬁaunmaé’u‘lﬂmsm'jnﬁa}ﬁ;ﬁuﬁmﬂunmﬁmﬁ ez
ofiaiiansasausnithoneslwamaiuvail luanuianveasa lidhazluadia
VEEREETH Swamfseswenlifiuaneldaniiavesseussand while
ananssws e llduUseunandely wasnddemmiiuiaadas Iume
e andwiuivessiuamazuan wiflunuaud oy aaiuiindes
uand gIu’%mﬂ‘ﬁ%ammﬁm:mﬁmmLflu%iamﬁmm’%iaaf:ifuﬁammzau
08989

mﬂf&gwawaamu@a"’mmai’ﬂuﬁaaa %ai?mﬁaﬂmmmmsmmz
mwwgﬂawu”ﬁﬁaﬁmmLLﬁwfu ﬁwlﬁﬁdmrﬁﬂaﬂmummﬂé‘waam’gamaﬁ
jFninaudandiuazdanie Lﬁawmmuﬁa:m%tyLLa:meu:mmnéﬁﬁVﬁ”
WAKA UA=AMNIFLM G uAaT0InNNE i s niTunmsnants
Suduuazmsvudfuhefenaisueaad 283l NIAINAINN
agIms

Tuuniiiie “PETABFINY” ﬁLLauLLNaagluuaﬁUWUaﬂaam'S’zyL%a
9NN qjﬁwvléjl,‘ﬁ'ﬁ'mﬁLﬂiﬂzﬁ&g‘wmmﬂmﬁim uazlassFasvasmwifiens

o o

suasvigauwiadumfissuiau lassSesinduldemugas luwea uasess

Sonlasisesanienslsaaniiin lasssastudautrnimaaunu/lasasas
Y { o o . A . = ¥

NMIAUNLNTUT DY (The Complex Discovery Plot) Fautsaanidumaiulu

' : & A el 82 v A e A @ A
LL@]@zﬁ'J%ﬂ'ﬂzNﬁﬂﬁluﬂqimﬂvLNLL%%G% AMUANAL NFINNANNUAWULAURSLVIAY



nisRenaINITaNa18Aa [uITIUNTINABIBING 1 193

piguinidazaTuazdan Sasudunnmainiuanunisaiidanudu
Un@iSousaanindansasnsoinionnsiiy (onset) sALABNT AIRZATHIB

A v Qs e o o v L
M%dﬂuwuaqiﬂﬁﬂ‘lﬁ%aﬂﬂﬁﬁl LRSRUANRDIWBIINIINNRILRINIVDINY

(2
a o

(discovery) lufauil drazaTlalNaTweN maJLLﬁmﬁgﬁmminaﬂ”@m&umm
%’5‘5151%‘1”‘3@3’ uat L dilasus feudandansrinaaefiiiedudn g au
ﬁﬂﬁﬁgﬁmmmﬁ'@miﬂmaLLazmuquamumsm%Tﬁ‘h@Tmﬂawi’udwﬁﬂmﬁ]agj
339 (confirmation) &@LU aNAANTLNEYWWIN (confrontation) 32WINIENYA
wazieutn LLa:ﬁmq@ﬁamamwaqﬁm Fadusrmdrduiivziunsesas
mmjﬁﬂmmamaﬁawaa;\&j’dm

WlasnneLvasnmaumatanizes (narrative time) 24 Siwan7la
duldanwnafifieduess wazdasdibidunsddouna FarlW g
LLéﬁmiﬁeﬁa:mgﬂ’mLLa:mﬁvL@Taglj's";uﬁ'uamaaauqmma}nﬂum‘iﬂ@mﬂﬁ'
augitﬁl,l,uuﬁﬂ's'mﬁ‘"s%”ﬁw%aqﬂaﬁﬂﬁzymgnmﬁ‘ﬂvlﬂ Tadnezwasiniuaauay
wuuwaifienelsuud aanaunuuwiisnsdladSamanansin wseaauay
T et T HE LKy e TaTlala gkt ‘mf'ng‘mJawaog}”l,a"]L’%im;jl,ﬂumimmaammﬂma:
Lf':amﬁﬁm'mﬁﬂmuL‘%iaammgﬂ@”aaqﬁﬁﬁmﬁﬂﬁ@,‘ﬂﬂuuﬂmmL‘v’?u’j'l
sudufiisdadiiensinanauaassasmanmfeuasluies uasoss iialile
iaa’gﬂﬂmﬁ‘ﬁﬁdLLfiaaqimﬂﬁdwﬁgﬂﬁwaﬁ”ﬂvlﬂLLﬁa%%alei ﬁﬂﬂﬁdmwﬁmﬁ:q
snunevasnawILsIda Uit lRmunIaI e anTu B INLAZANNNE)
maa@j’d’mﬁiauaﬂawfzyvlﬁﬁ'@muﬂiﬁ mﬁ:qLﬁ'md’mauﬁwmaaﬁiaaﬁmsﬂ@
27 (namative closure) w3a'lid untaadldsuunaenarvasStanasinyd
Lﬂud'suq@ﬁmmaaﬁaaLﬁhﬂszmﬂﬁ'%Ua@ﬁwmwimma@ (erotetic narrative)
wazfinazduanuszfinlalaijzasiau suspense) 14 daziam fia auean
AMUATULANANA AWFILANUTATULAUMNG AWTABANATTUL IR A
WAZALRILANNTITUT A IRAMA " (LATERS 138-144)



194 sausod quigiwed uaz Wi AIEgYaT

msmudwmaqimylumﬁmﬁ?LyﬂﬂvlmﬁﬁaazﬂiLaﬂ;‘JI"LmL‘%aoﬁLwi
L‘%':uLLinﬁmﬁ%'umayj’ﬁmmaﬁ%ummhgmzmym@waaﬁm nmeeaT
Wodil ®Iuae UasUSNTNIALazEaT ﬁﬂﬁmajﬁ%’kﬂ'j%ﬁmﬂmﬁm;jmma
216t umpngiuaziivestudaisndusivamassonauteunini
ausidedsaly mmfﬁniﬂmam daudanludszaunsal od uazau
Tidasiuludaias V‘iﬂﬁl,ﬁafﬁﬂiwLﬁaﬁwﬁaé‘msi'an”uwé’waaﬁmﬁwu@ﬁ'uLﬁmh
LﬁaLﬂuﬂuuanﬁuﬂaﬂﬂaaummmaﬂmw@aﬁuﬁﬁa vralgiia1vin
ANNAWAINLAIL JI% LLa:ﬁﬁmﬁuﬂi:ﬁ‘in”umaagﬂﬂuﬁmﬁfﬁmamm
a:ﬂizﬂauvlﬂ@i”';ﬂmﬁﬁﬁﬂmﬁmﬁummjﬁn ﬂ@ﬁguvlajlﬁmajﬁ'ﬂﬁ'mmm
w1 telagn LLazﬂﬁ‘ﬂ'ﬁ@imﬁainﬁuLﬁaLﬂuqmmaﬁﬁauL%aﬂ'ﬂ@ﬂ&i@fﬂ

AnNY

“‘Well, then. A husband is not so very different from a
father after all. There is a certain type of knowledge | prefer you
not to have. It's better kept under lock and key. [. . . ], and don’t
ask me any more questions or | shall put you in the corner.’

‘I wish you would not treat me as if | was six,’ | said.

‘How do you want to be treated?’

‘Like other men treat their wives.’

‘Knock you about, do you mean?’ ” (Du Maurier, 205)
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“It was the most beautiful room in the house. ... all
were things | would have loved and almost worshipped had they
been mine. They were not mine, though. They belonged to
somebody else.” (169)

“I was aware of a growing sense of horror, of horror

turning to despair.” (Du Maurier, 169)
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“Rebecca, always Rebecca. Wherever | walked in Manderley,
wherever | sat, even in my thoughts and in my dreams, | met
Rebecca. | knew her figure now, the long slim legs, the small and
narrow feet . . . | could guess her laughter and her smile” (Du
Maurier, 237)

“It seemed to me, as | sat there in bed, staring at the wall,
at the sunlight coming in at the window, at Maxim’s empty bed,
that there was nothing quite so shaming, so degrading, as a
marriage that had failed. Failed after 3 months as mine had done.”

(Du Maurier, 236)
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“I watched her, fascinated, horrified; a queer ecstatic smile
was on her lips making her older than ever, making her skull’s

face vivid and real.” (Du Maurier, 247-248)
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“You'll never get the better of her. She’s still the mistress
here, even if she is dead. She’s the real Mrs. de Winter, not you.
It's you that’s the shadow and the ghost. It's you that's forgotten

and not wanted and pushed aside.” (Du Maurier, 250)
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“‘l love you so much,” he whispered. “So much.’
‘This is what | have wanted him to say every day and every night,

| thought now he is saying it at last.”” (Du Maurier, 272)
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“None of these things that he had told me mattered to me
at all. | clung to the one thing only, and repeated it to myself, over
and over again. Maxim did not love Rebecca. He had never loved
her, never, never. They had never known one moment’s happiness

together.” (Du Maurier, 277)
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“You remember that time when | drove you in the car, to
the hills above Monte Carlo? | wanted to stand there again, to
remember. She sat there, laughing, her black hair blowing in the
wind, she told me about herself, told me things | shall never repeat
to a living soul. | knew what | had done, what | had married.

0

Beauty, brains, and breeding. Oh, My God.
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[...]
“ ‘| frightened you, didn’t I. You thought | was mad.
Perhaps | was. Perhaps | am. It doesn’t make for sanity, does it,

living with the devil?”” (Du Maurier, 276-277)
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g ld lasusnamnssanauds amwdealasrialUfSudisyanmana
4 muqmﬁmﬁuﬁu luamigawimuazylal iAmaanaauazmstlsziadudung
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Judwauann (Johnston 36) WnnauijlugauiniFailvuinnamidiauiuaz
a X A aq o A 0 Y , i @
Wadwilafifaudrwiuntiogn vhludanuon’ (alienated) 9nasan (Hoffer
819019l1 Goodwin and Jasper 9) A4 TLIUMIMMIFIANTInNUBIINERINT
wadamInuanylainwalaluginy (Goodwin and Jasper 9)
A o Ao o Ada 4 ' P o
wiklwpuwmmsiaungagndmaafawlmailvoazdan
luqﬂ%é"am@m&f[anﬂ'ﬁ‘aﬁaaaﬁwlﬁuﬁmmuﬂﬁﬁ'ﬂﬂ%’ma‘n%a@% faudiuuife
a v A a al va o o ' = [
LA ENTRIENTRAT AT UAUU LT UMW ULED LA LUATINRIVDIAAITTE
A XA & . Aa & o o A o = a Aa
71 20 % \ugnnfamgmasiidmgannuefivawaniduwnfeseioulu
Tagtin Tusnigawim amrunaioniadnianidninafanlniainieds
« &, ) . &
INMIIAAINGN National Organization for Women (NOW) Julud a.¢. 1966
ARINNUTTINTUALAMUG (John F. Kennedy) laaIntenIINITANTLIE

= . & o
F0NUCVBIRGAT (Commission on the Status of Women) ﬂluI@]Uﬂ’]‘sauuagumﬂ
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mamm%’gluqaﬁﬂum@lﬁlﬁﬂmsﬁwmuiauﬁ'mzm’ma@‘%;jﬁmmjuauﬁ@
mudawstayausznanginiwuannifenvanuzawlidusuassailu
FIAN LAZANNINAINNNNYRANBUAZLATIFNY NEAYTIgada NMIWaIW
WaH 162199 NIuBBIFNIENIIFIANNLAANITAanIsianITI Aunutla
(Freeman 17) lagsiuannnasssn 1960 Wuduan sviuwmasoniasdntaas
Alddszauanudnsaduedrann naludwmudes ngnany wiagana
Andgaludaaduiisiuinluunuaznnnasiusessiauuazaunsndisg
dumbssaguessemale wudssduniamnonsauuainiolesnsud
NIURNIFIANAET M FINAGD19NTIITNTINLT B E19NIN 9%
a o o o & A ' A
WonITWIRUIN LATUNITU TN UTUULN Ao R IAaNT SLUREWILURINIS
FIAUAAD LHhasndn@suad ludnasduindouiions 3a98w vIand
AanadgIwInlasa s luauInnInegiay ®IaNnazNaIINIINEANEIY
& @ aa A o & [N & A 2R
mmﬁmmmuuLﬂJmﬁ%mlumiuuﬂﬂﬂimelmammauammmganmaa
@ﬁé’lﬁﬁuaanmiugﬂLmuﬁuﬂuﬁaua:a%mﬁﬁ Tuu19a33 237NN
Wuta3095a LN 9L Ua L WIAAVIVLIRNNITNIFIANIREH  Lasai1ad
sungunzmmwduenlfisasanufandusaulddnit (Johnston 78)
AINU %a"l&iu'nLLﬂaﬂlaﬁmiuﬂﬁmuﬂaamaé’amm”aLL@iqﬂ%é“ammm‘[ana%’a
A A o v A v Aada & o o kg A
N&ad TIMRAANINUNIUNARARNAADLNA TUTW DANNBINIILTOTIA
URZLNARNINIY 228 8NEWafal 33N TTNaE19TALRUG LT WA (Padley 54)
Aa < é dl 1
muwuﬁmmﬂuumlugﬂLLuumuqﬁmﬂﬁumauauamamm
wasuudainsssay uazladugunszuamailfsuudasdnsg @1 ld dae
& Aa & o e& . v & A & @ =2
waikad NIANUINUszAnTInluTI9vraIzInTN lanaTingadduduun 99
a ' Aa 6 1 o
anTdunIAnusINaNe
a A A A o & o ' v A Aaa % I
fondbandundszansraaniiaz ldwnnsnnifdnus lanaiouiu
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A & o v a 1 a A @ 2 o A o) 'Y
wmaRstNausTuaiaion uazisulianuaasasinueuwiiled drems
A o \ o Y <A o A v &
FWFTITINRAITIS A9 g W ldeae ek anwandngldiauan

<& ' A v o A v Aa & Aa .
audnenTId 1960 ldununnaaunlinidnusidunisulungsmanou
a l&/ < = = ~ 1 Aaa | QI dl v dl s 1 U
Wadwdwilasfia laswdwinidwuiaendudngnlafiandedinale
laauUNaUNUA (Thompson 597)
o A Aa ' o & LA Aa & a A
sneniznibiveandIfiwusiuaduiuagn ‘Juuulunidwusidugen
v o ' a o a & o o
Idsumasiugnadiniaadonnnis g 9w (Barksdale 412) gidunianaazld
anuanladadimslunmsveniaitont Inniniidiarmsufeasls anwome
dszmanaasnfe ‘masiulianudannuiTeswesnInansas MIaung Lay
mIazen (Barksdale 413) M36199) NnUMngagluniiinusludanmengg
Saadldsunfemuiumadounifinusegisan g toausddnludagiuans
aenanaziisualugduuufisudeninduadiann  nikwusiiuaduding
o o a 4 = A o & = a
wiaueanuianluiiiuaaseanismmuniuniadisaluiasin lasd

A d e d A A . 2 A
wwanuaani “aranmelubunaziiduundsnanvasanudila. luan
naagmeen W lnauaulnaandivesniutivaeit’ (Wiliamson 1)

KW WWARE (Steve Padley) Hn3TRTIUNTTNTNBING W e o TN
ﬁaéa”ms}m:maaﬂﬁﬁwuﬂuqﬂaﬁ'mé’uaammiana%’aﬁaaaﬁuqma JEHILYRE
Mdnusasngeliindmsdindreenisanmsidiusiumemadasuazng
FI03 (“a sense of withdrawal from public and political engagement”) (56)
oulilasnnnuanszadssaulanndudnnuFanisadslngnainide
Uszinaduwiazdous agndlsiony Wadmesien 1960 UszidwSassany
wazmudasinavunduwasulazesimmuniudness  lasludszgs
UNANUT  (anthology) vadnnidoumifiens wn3Tal wasNIT1BINg
o o 4 A = A a
88 9823 (Al Alvarez) Tataas 3 1WBNN3 (The New Poetry) GIaRuW L
1 a.q. 1962 wnldisunsaslinidnusiaasaanisansuaisiuuazdaienny

v 12/ 4 { { 4 L= ]
mudaslfunniu (Padiey 56) dazidunisniieauiiasnumsiiiasuazatlu
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anwanlavasrenmsnidnuslavindlduniitesasTutunmesiay  (class)
mmwﬁqmmmﬁmuﬁfﬂL°‘ﬁuuﬁsmnﬂmfmmmuuawwfunmaﬁLﬁ'wﬁu
dandzrmasssnalanasifigasduduun (Padey 75)

ﬁfnLﬁﬂuua:nﬁﬁﬂmjwﬁdﬁw{ummau%’umn‘fuﬁamjuﬁm%' p\i}”ﬁ
5ad1ﬁ§w§waaahagm@ian?ﬁwuﬁam%'luﬁmimﬁ 20 fide%aly uwas
(Sylvia Plath) (1932 - 1963) N3TN8LUSAH HRINUVBILNATUEAI IRLAD
%zmw%ﬁmé’mm‘fmmam@’ﬂuqﬂﬂmdﬂmﬁwﬁ 20 wasthulmidnisainu
aﬂﬁﬁﬁwﬂaauwmwﬁl,mm?ﬂumdmeiaQﬂfﬁaluﬁaﬂmmuﬂm%ﬂ%zJ
(“Sylvia Plath”) Lmemﬁ@Lﬁuf:ua:ﬂ*mﬁuﬁaaLWﬁamwmaa;jm@aﬁmflu
éi'ﬂHm:mnﬂwﬁﬂ?m?ﬂgﬂuqﬂLﬁmﬁ'uﬂbml,wﬁma:qﬂ@iamﬁmmlmd
N4 (Padley 58) uanmnmjua@%ifu mjuﬁfmﬂyu{ﬂiamwmﬂmULLa:mﬁa
AsunAananuaaninuniu la ﬂwaﬂL°1nmmf:u"'mlzﬂﬁmﬁﬂuuumsﬂszﬁuﬁ
Wan3Enssswutuszmsninanzandansugasaanisdszaumyninig
LWﬂﬂuaawaﬂLmﬁLmﬂ@havl,ﬂmmh:aumitﬁmaaﬁfmﬁﬁuqﬂﬁawﬁﬂ (Padley
88)

TN ﬁ]fzLﬁu"L@T'j'm?ﬁwuﬁs"smﬁsffuﬁmné’ﬂmﬁmm:ﬁaag}‘ﬁlm’m
wannay  erenisidasuudsinssiandinaliiianiinszateaives
Sausrsumadssiug uazdalemaldifonsuiansswissanssuiulay

ﬂuﬁﬁn‘]ﬁmﬁmmﬂmmmm:ﬁﬂimumsﬂﬁﬁmuﬁa LALANGIINY

walsa waw aWH (Carol Ann Duffy)
winaznanininusdbNihaulauaziduniindudlurandiu
< y A Ao v & o o
ww Taniendnazdngliiinlauniualsa wew @WR (Carol Ann Duffy)
andlldsunmIsaniuuaziuruannainuasantulugiusningagdunn
~ o ¢ A ' = o & o | a
anuFETaLazduwInI M ITzR s Naun laatdwdwianansal aW#
lasuraiansdsemanifinusurasn@ (National Poetry Competition) Tud)
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f.¢. 1983 WAz31978 Eric Gregory Award udaaun nikifaniuunnifnus
\Wausnvaasafilddain Standing Female Nude (1985) lé3uTaiaannan
Aadsuvonfioauaus (Scottish Arts Council Award) n3% 393afienlasy
BN INRIULARZLENT BTN ENUINNNY BNEIBENITH NAITHII
UNN3AnnIAG091 Mean Time (1993) 1d5051938 Whitbread Poetry Award
wae Forward Poetry Prize ‘g@mamwﬁa Selling Manhattan (1987) a3
97978 Somerset Maugham Award WaLl5aEIl@IUTI9IR T. S. Eliot Poetry
Prize ludla.a. 2005 9 nnas il Rapture %a‘lﬁ%’uﬁw%uwmﬂgﬁ WILAR
(Ruth Padel) Q’Lﬁﬁmuwamumﬁiuwﬁfaﬁaﬁuﬁ The Independent I
“mmamwmgmwmaaﬁaﬂmsﬂs:ﬁwﬁﬁ@ﬁuﬁmLﬂsamumaa@”wﬂ RREY
runldnuinssuazautuian slszWusnidnus Tasiawizegnafiani
fiwuifganuanusn’ (Padel) wananil el duanndnandss
VA WITIWNIINULAIBING Y (Fellow of the Royal Society of Literature
in England) 1ull a.a. 1999 uazldunuganyuduaridandinau
nasnuingemand nalulad uazAauzuvsm@ (National Endowment for
Science, Technology and the Arts: NESTA) lud a.¢1. 2002
Tudnutsziagiasiuaasin anansnnlddn @”WWﬁQﬁwﬁaﬁ@iamTw
sysuan Lildnianamsaidweulag ualsa uew aWdl ifaudladud 23
sunad O a.a. 1955 luldasnanalnd uatuaioauaud ATaUATIVLILTD
duausunans o1 unsed aW@ viomlwiuussnmsindnsing s
(English Electric Company Limited) LLa:Lf]u;Eﬁ'@msaIumﬂmuaa FULAN
Wasa L5uasa (Stafford Rangers Football Club) &31u13a7 te) anWd 1
17'la5y I@ﬂwea@;vlﬁﬂwsvl,ﬂ@faiﬂswnluLﬁaaaLLﬁv\IWa%@ Usznadsngmile
anflanyldnnd anfduTaunlwfassudunedadl udutesmesndan
TaaisoldidnGoululssGoulsdu amednnsluszaulsznuuazsisoy nanas

felSoudtoudaenlsasoudsoudamendaflasaudnnesa anids
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nsdnsanumIneasanaiualuaudizgnlud a.a. 1977 wazviam
Tusnomadowinaiudin wenanidesunniudasie swigaduussansms
TWruRasaindfinusdauonda  Ambity Juininsolldnuiinsssuas
MNIIONIMIUNIN WA MTLAEY (The Guardian) WAZHITIAURAL
Creative Director vﬁa;‘il”éwmsmscﬂﬁsﬁaﬂluamu”umwﬁﬂuﬁwﬁﬂma‘"ﬁ
wumTEaes  WInslniuny (Manchester Metropolitan University Writing
School)

uaﬂmﬂmwé’nL%mammm@ﬁﬁga}ﬂﬁmﬂﬂa@mmm:‘mﬁa
MIITTINTINIIWINEINUE RSl RsalRd ssdumie Twidn
§aslan  (Poet Laureate) Fsfeldindudiunissunisifissddmsund
luanmzorwnsns udunianidledsuudsaslassaue  ermini
Useugnanuimiulomatiasvesnsed v dsziaanuiduinves
drunsnidn sastonitdesiudewlianisasaananssunauisa (Hanss
LﬁT’lmaﬁﬁaaameizmﬂé'aﬂnmmaLwiw’i‘mfigﬁ%al,ﬁm VAU lATLAY
(John Dryden) (1631 - 1700) IensadnumibisunsaL s

Wonmruly unumveslwidn aa’%mwﬁvl,@ﬁﬂﬁmuuﬂm"l,ﬂmuqﬂ
qUe Iuﬁmgu”uﬁ Funtisitunuazsonldindumussesiiaduiosavie
DuEUAIA AR T ﬂ?@l@i’%’ﬂLwimsdLiﬂﬁﬂsa@‘hme&sluqﬂﬁwﬂ'u"l&i
anunialapdunilisswusuanudminlanafiaseng g vt dalwidn
aestendansideniazlsziusunniiielomaeng g wunseld Sanserin lils
ﬂﬁ'nﬂﬂuﬁlﬁu’jwmsvléﬁ'uﬁwmef:ﬁaLfluIamaé'umaLﬁmﬁ naRlasaau
Wad1l sn$hin (Philip Larkin) (1922 - 1985) A letag) L@sduAIRaNLE L o]
f.¢1. 1984

Nuasuad a.a. 1790 Wuduan mIRaLiannIfazandsedILnig
Twidn sedienidumhveswnoniguuaisinnge laswonsguuaiaziaus
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atndlafiony dsmdfuanutaudmatymifonulngn assien
s Aldnngliiudnasilugavesnansgumading uuas lud ae. 1999
Lfiaﬁdnmﬁa:ﬁaaﬁmsmmQﬁamﬁm%’uﬁ%mﬂaﬁ wusisasnInifiaez
aNTnaEzianMWANEalKG 9 vaddsinassngwla feudIndunlwdn
soSienandudiuniadunsanfiosd  udunlidesmanididudyansoives
sOUuRIaN g AN ML INLL LA LYBIRABING Lﬁaiﬁl,%ﬂ”uqﬂaﬁﬂﬁ
waswly waidaimudsaanifirussioussuminuwa luannfisdn g an [CHE
AU IRINTINegIessssE iU umsinAsualsa uew oWl nige3
gafiaauaudy Widatswasnnzanuduwndsiniunwesense uuaiiiu
'hd’%l*?\lfuuaﬂmﬂﬁlzﬁm'}ummmmamilﬁﬂuﬁmmvauﬁuﬁWLLﬂmﬁLLz\h K
e definseiuanwasimanduidoinslwmain udfonin nssus
é‘amlfihﬂqwﬁ'ﬂ'omﬁ;‘Jl”ﬂu‘ﬁ'ﬁﬂﬁamuummLﬁﬂmw%amﬁﬂmmuﬁmﬁw \wing
lﬁﬁ;ﬂajﬂam%’umsﬁaﬂﬁn%@ﬂuﬁmjoLLa:Lflu%‘ﬂif'mmefume‘ma@‘hme
Twidn aedion waemnuuaiaaaulandsasaniduiness fonavinlwifneny
Faudaanniwle gavhoudalull a.a. 1999 Fuisiizaanluiuwesniana
ganny uauayi T35 (Andrew Motion) K1t
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sangudadnalienniNnazdnIndunaadiunieiidaainian a9ty luiud 1
WowA1AN 0.6 2009 ualsa waw aWilasuiRanlidrssdunislnidn aed
A A, A a & o A o AV vo
won  dsfiedndunindgeauusn  NegadundsnIuinaanLsni lasu
T O A S
Funtbath BuaILad LAt s wudwIa1 300 I
Melenanuailanzawasand ananes lainhiamaianuriusae
ANEUHRWN LD BUTITL UL W I MWW Yunaedtaudns g i
R YV b 1R =1 dl Q = o a wa a
wolady geminezldiinddevasdwWliunsdfjiGanuauy unnizedise
lasumsfienuindu nidwusidaulunesin binssnadowusssy ey
[Lag] INNITN” (“conceptual poetry not afraid of abstractions, generalizations,
discursive  statements’) fiuand1datsFwEIA UM AnusALanllde
nsualFuHaNA AR uNasudaipvasiafen wnados (Smith 143) gt 34
Tishuwdanlainnanuvalwdn aasienlusmivvasanfazdasuandrsannuuy
a o ' ' o ' A A v A ad , A o ¢
waldinsedausuen dratnanieninlaTafaunnite “Rings’ NUsznus
ry - e a e -
IululamaaiuanaIi Do AN FUTRZAINUINTILI AR SULAT AN LA Ja
a o o A A o ) o o
Wiadin Twiun 29 wmnou a.a. 2011 TsanR ldlkinanalumatzius 13 i
seems timely to refresh and renew the unbreakable relationship between love
and poetry’ (flalmauaNAILTINITAUYANIFINUTIzRIIANTNINGENT
fnusiuonannnulai'ld) (Duffy “Poems for a Wedding”) Nsnaulafifausivelu
a o o ad a A o =
MITIRTIANRNBENTUNT oAl wnansadafiatdunsvinauenusssauiiow
o A o @ s '
anAAmuTnsaauNnINEnanEaInTaLadad lWluunnigiuandrsaan’y
PNUNNIFRTLN WU (epithalamium) Bug 16 laslu “Rings” unuiise
= ' A A g a 4 o vV vo ) R P
azyaiawminudsudifadufigniuginaudr lidonn - aWinay
nanat 2wl ngidnlugds g seuaa lidreadn wsuminesais
ung 2umInvadan e ANANVBIALAUINULAUNGITT NIBWNANUWINN
a = a & 9 a e o a o 1% ' @
iannua Taudenu Wlisumungdwesihliiisdemuneudenule

e udaWAfmunIninumineadid g inannalideiwawinllgaeu
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IUUBILNNAAN “therefore | give you this ring” (F9%6% SUVBNBLUWIWIIH
I#ingm) sin3asabissanyan uWssd taaslua (Frank Kermode) lenana i
funnfannanefidsswusduioindnassslamaiayans 9 uwAgarnouLaIn
g]nﬁuvlﬂluﬁqﬂmm‘ﬁuiamaﬁﬂﬁ'wvLmhifu‘ﬁ'muﬁuvlﬁ wdunnIifinany
me;msrﬁﬁﬂ'amagj’slummmﬁwmpgmmfu dnanduunninssusudon
ARNLATe LLa:Lmn@hd"l,ﬂmmgmlaaLﬁmmqmirﬁm&iw‘fuﬁﬁlmﬁﬂﬂw‘"'avl,ﬂ
(50) nnunniasinldin ewiaansaseaunsnanuiusio il
LasRETIeHaUATINEN B aaisaeta 1T dasnamanzaw waziduing
lﬁLﬁaﬂixaUﬂ'quﬁwﬁﬁﬂumﬁ'\‘laﬁﬁwamuﬁ'Lﬂuﬁa@]ﬁwaagﬁwﬂﬂﬁ

Mﬁaluﬁﬂwmmammaaﬁwﬂﬁﬁﬂﬁgﬂuﬁwdmmmaal,ﬁau,a:
a’mLflumm@l‘ﬁﬁuﬁv‘iﬂﬁmaiﬁ%’um‘sﬁm‘smﬂﬁ%’ue'hl,l,mi,ﬂwLSW ae3lann
ﬁammﬁﬂu\‘imﬁ"ﬁaﬂﬁ@?ﬁhummmLﬂl’wﬁawammaomavlﬁ LANLTOT
Jwas (Katherine Viner) lalifdnaanuunnidnusvasand 133 nduun
ni7 “anldgmunninnusissenw’ (“She is read by people who don't
really read poetry”) (par. 1) LLG:ﬂWWﬁQﬁi']%ﬁ%%%aﬂLLM@@]@]’I&INM’]WUM
iweazdiudauazsaioslwiasfudifasaldynngdausudunifnus
@199 nuoradonldinlidrsezlsnusssmanunewasame i
(Viner par. 1) ﬁmmﬂumL%@Mﬁuﬁﬁﬂﬁﬁamm:awﬁauﬂmﬁLmumm
Nmnﬁmﬂﬁulumi?amiﬂ”mujulmi

udFamanitld lmansanuinnanuse s uunnINISu oW
Basenutwglumiliinefiadnsg udedsla aWfeusniszvusnd
fnnsnidalUdoanuamensnunanuas mansudsimiiinndiensal
FaauunInsltmaasesmielddazasdeg  dudusnunisilaadu
at NN lUNANUEALIN g BaIaHT mma@ﬂﬁﬁuﬁagwawadnejmuﬁ
wsnuenangsnalwddmiranlauaziaunasanafioduenansaivasd i
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Adule laosaldndanfinistszwusnanwuaiisa L3 savaunazlsain
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w9 uasiauadeAinasuTuTa (Duffy Bete Noire 76) lagisasnansa
ﬂ%"uLﬂﬁﬁuﬁ'@LLﬂaamuumdﬂ?ﬁwquLaznwwﬁw“ﬂﬁsmmiﬁtﬁum‘%mﬁaIums
o A A A Ao adf A o Aa & o o
meguadidsdendulesfdnddwioanunidnus  Jaussuuazsiay
(Padley 58)
A d‘ o Y Y ﬂ/l uﬂ; dllﬂl Aaa 6 ] L5 ] v
aungninildauiilunanduseuniinusegudiuazldld
%au@mﬁmmmﬁmwﬁﬁﬂﬁw%m%aﬂmﬁuﬂﬁﬁwuﬁmam"’Wﬂ‘l@Tﬁfu 813
Wwlaidwwinzdszidudre g Aanfiianunduawalunainusadisa an
A A o < Aa o @ ' o ~
wi3eangaunag Tdaasanuldludialszdnin wuanusn ANUFYLFY
anwlaiulaluawes dewiluanusuwns waznsinaniseda lasanwiz
) a A A o e A . )
atnafalaTanloanuY eI A uiTo I NALALINARNIN (sexuality) T3y
A = A o 1A o & A, ' A
warronanuzaNuiundasanindudassniansinadauwafaluun
nIvassanie lnn naslisunsal s leainninuszifusvaswands
nulaatauduasrsninluinuresanld  wndasnidnuiInunbenadng
NI BIANA LU EINITHIL R U N INAN BRI UNUINYBIFAS bUFIAN
o d 1 1 v :’ va a wen
Taq1iun muuuammiamquﬁaLmtzmaLuumﬁomﬂ%umuLLazmsﬂgum
dara3luudaundlwiduagnaly (Nichols 87)
4 o ol A e . a4
%ualuwamumamﬂﬂwgﬂumm uaasiovaddamnsnga
WaIL5a (“her most overtly feminist work”) (Viner par. 7) fanrtiFaTInunni
a ) AAa 4 )
Tainaz L3Tada 1IW (The World's Wife) NaRuWIAaT a.a. 2000 FaLTu
mnNamuﬂgﬂmq@ﬁaumﬁwﬁfumuﬁd 6 1 I@ﬂwamumﬁﬁ'ﬂd%ﬂuﬁmwauﬁ
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Until the day

| came home with this
drawing of Niagara

And he was sitting up in bed
rattling Viagra.
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| gave him a fable one night
about a little cock that wouldn’t crow, a razor-sharp axe
with a heart blacker than the pot that called the kettle.

I'll cut off your tail, all right, | said, to save my face.
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Went to the Zoo.
| said to Him —
Something about that Chimpanzee over there reminds me

of you.
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